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Dear  Editor, 

We  are  the  world. 

In  order  to  live  today  one  must  be  skeptical,  at 
least,  of  what  one  reads,  sees,  hears,  etc., 
through  the  media.  Say  no  to  drugs.  For 
instance,  sometimes  there  are  powerful 
interests  that  would  like  for  you  to  hold  a 
certain  point  of  view  on  an  issue.  Say  no  to 
drugs.  In  today's  fast  paced  world  the  well 
meaning,  workaday  people  in  the  business  of 
creating  the  news  (media)  just  don't  have  the 
time  (is  money)  to  think  too  hard  about  what  it 
is  they're  saying.  Say  no  to  drugs.  Or  really 
care.  Just  say  no.  If  a  story /issue/slogan  seems 
to  be  a  winner,  well,  people  will  come  out  of  the 
woodwork  just  to  be  on  that  (band)  wagon.  Say 
no  to  drugs.  Crowded  as  it  may  be.  Just  say  no. 
And,  even  today,  in  this  great  country,  some 
people  who  hold  a  minority  view  are  looked 
down  upon  by  those  who  stand  proudly  in  the 
majority.  Say  no  to  drugs.  Often  it  can  be 
difficult  to  avoid  being  swept  away  in  this  tide 
that  spreads  just  like  wildfire.  Say  no  to  drugs. 

A  gleaming  phrase  of  authoritative  opinion 
will  leave  little  room  for  thought,  questioning 
being  out  of  the  question  and,  besides,  beside 
the  point.  Say  no  to  drugs.  A  surreal  scenario 
can  often  develop  where  the  well  intentioned 
but  oversized  big  message  runs  smack  into 
itself.  How  much  wood  would  a  woodchuck 
chuck  if  a  woodchuck  could  chuck  wood?  Say 
no  to  drugs,  keep  up  the  good  work  and  God 
bless  you. 

Bob  Jones 

P.S.  Say  No  and  Say  Yes  were  seen  walking 
hand  in  hand  in  the  Fenway  late  last  night. 


HM:  Stop  sending  us  crank  letters,  Pete! 


others.  We  were  taught,  somewhere  along  the 
line,  to  live  and  let  live  not  to  label  and  paSs 
judgement. 

As  far  as  the  ROTC  goes,  sure  go  ahead,  invite 
them,  it  never  hurts  to  have  a  guest  over.  It 
would  be  fun  to  see  just  how  out  of  place  they 
would  look  (you  know,  an  organization  based 
on  destruction  juxtaposed  in  a  creative 
community  environment).  Be  forewarned, 
though,  that  there  are  a  lot  of  people  here  in 
this  "creative"  community  that  will  be  upset 
about  it  and  we  must  be  willing  to  let  them 
express  their  opinions. 

As  for  "too  much  slack"  and  "dress  codes", 
well,  if  you  want  regimen  and  codes  then  I 
would  suggest  a  quick  double  time  down  to  your 
local  recruiter  or  a  Military  Academy  nestled 
in  the  Blue  Hills  of  Virginia,  they'll  give  you 
all  you  want  and  don't  want. 

Remember  this  is  a  place  where  self 
expression  is,  in  reality,  a  life  style  and 
repression  of  this  life  style  leans  towards 
Fascism.  Give  the  world  a  break  and  let  it  live. 
Thanks, 

Bill  Ledger 
Mass  Art  '88 
Da  Nang  '69 

P.S.  As  for  the  Paper,  well,  it  is  expressing 
itself  &  I  think  is  doing  O.K. 

HM:  Thanks  for  writing,  Bill.  No  arguments 
here. 
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paintbrush  are  essential  tools  of  the  painter, 
the  technical  pen  and  paper  are  necessary 
tools  to  the  Architect,  Designer,  and 
Illustrator.  A  designer  has  more  tools 
available  to  him,  or  her,  and  that  is  reflected 
in  Charrettes'  catalogue.  To  say  Charrette 
favors  one  department  over  another  is  simply 
childish  and  self-serving  but  certainly  par 
for  the  course  for  the  newspaper. 

Do  you  honestly  think  Charrettes  prints  up 
a  special  catalogue  just  for  Mass.  Art  so  they 
can  say...  "Hey,  let's  not  tell  the  Fine  Arts 
Department  over  at  that  Mass.  Art  place  about 
our  new  brushes  and  canvases!" 

Maybe  "Mr.  Anonymous"  would  like  to  see 
300  pages  of  various  sized  canvases  in  the 
catalogue,  just  to  make  things  fair.  Does  this 
person  honestly  believe  that  our  school 
favors  one  department  over  another?  You 
mean  not  everyone  gets  free  supplies  from 
Charrettes?  C'mon  "Mr.  Anonymous",  I  have  a 
game  we  can  all  play.  It's  called  GROW-UP,  you 
go  first. 

This  article  is  but  one  of  many  which 
regularly  appears  in  the  paper  slamming  the 
various  Design  departments  while 
simultaneously  printing  OBSCURE  BULLSHIT 
UNWORTHY  OF  THE  BATHROOM  STALLS! 
Or  is  that  where  you  write  your  first  draft. 

Your  Editor,  Tim  Gealbhan  tells  us  to  get 
involved  and  not,  "bury  our  anger."  O.K.  I'm 
involved  only  my  anger  is  not  directed  at  the 
school.  Sorry,  I  know  how  "coo!"  it  is  to  be 
anti -establishment.  It  is  directed  towards  the 
newspaper. 

You  do  nothing  more  than  cater  to  your  own 
self-interests  and  ignore  the  vast  majority  of 
the  student  body. 

Maybe  its  time  for  a  new  truly  student 
paper,  one  that  treats  all  the  students  fairly 
and  isn't  a  slave  to  one  department. 


This  letter  is  in  response  to  Bill 
O'Shaughnessey's  concerns  about  other  people 
and  their  choices  to  live  their  lives  as  they  see 
fit- 

Dear  Billy, 

Some  of  the  "kids"  here,  as  you  so  aptly  label 
them,  are  not  really  "kids"  at  all.  I  think  you 
will  find  that  they  are  a  group  of  human 
beings  who  have  made  a  very  important  adult 
choice  to  attend  a  major  art  college.  Making 
this  "adult"  choice  constitutes  adulthood,  even 
though  they  may  not,  yet,  have  reached  the 
"legal  definition"  of  adult.  They  are  making 
important  descisions  about  their  lives.  No 
matter  how  menial  these  choices  may  seem  to 
us  the  fact  of  the  matter  is  that  it  is  important 
to  them  and  their  well  being. 

As  for  their  "funny  clothes  and  hair"  I  think 
you  will  find  a  hint  of  self  expression  there. 
Being  artists,  this  is  what  they/we  do  best, 
EXPRESS.  The  right  for  people  to  express 
themselves  is  probably  one  of  the  only 
freedoms  left  around  here  and  no  matter  how  it 
is  conveyed  we  (as  artists/human  beings) 
should  respect  that  choice  which  was  made 
(Bill  of  Rights).  You  may  knock  them  for  it  or 
even  despise  them  for  it  but  vou  cannot  do  a 
damn  thing  about  it.  When  you  stop  and  think 
about  it,  your  opinion  of  other  people  is  only 
worth  something  to  you  and  not  worth  a  shit  to 
those  whom  you  have  targeted. 

One  of  the  reasons  that  there  are  so  many 
"people  in  the  world  who  don't  like  the  USA"  is 
because  of  attitudes  like  yours.  You  refuse  to  be 
flexible  and  allow  people  to  do  what  they  need 
in  order  to  live,  exist  or  survive  on  this 
wonderful  planet.  We  cannot  run  around 
shoving  our  ideologies  down  people's  throats 
just  because  "We  think  it's  good  for  'em".  What 
is  good  for  you  is  not  necessarily  good  for 
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HM:  Yeah,  yeah,  yeah.  Any  takers  for  a  special 
"No  Joe  Shepard"  issue  of  the  paper? 


Dear  Children, 

It  was  with  great  amusement  that  I  read  the 
enclosed  piece  of  petty  whining  printed  in 
the  latest  copy  of  the  "schools"  newspaper.  It 
accuses  Mass.  Art  of  favoring  the  various 
Design  departments  over  those  in  the  Fine 
Arts.  While  it  is  true  that  the  Charrette 
catalogue  carries  an  abundance  of  design 
oriented  merchandise  it  is  only  because  these 
tools  of  the  trade  are  necessary  and  available 
for  those  who  choose  to  express  themselves  in 
those  various  mediums.  Not  everyone  chooses 
to,  or  can,  paint.  Just  as  the  canvas  and 


UN-ANONYMOUSLY  YOURS 
BRIAN  ST.  CYR 
ARCHITECTURAL  DESIGN 
TRANSFER  FRESHMAN 

P.S.  If  you  deem  this  worthy  of  a  response 
I’d  appreciate  one  from  Mr.  Gealbhan.  Your 
"Hate  Mail"  editors  have  the  collective  wit  of  a 
2  year  old. 

HM:  "George  Bush  rules!" 

Editor's  response:  HOLY  HEAD!  Almost  the 
only  reason  I  do  my  "petty  whining"  is  the 
thrill  I  get  from  this  kind  of  mail!  The  rest  of 
you  can  have  your  sex,  drugs,  booze,  religion, 
violence,  etc....  I  get  mv  kicks  from  the 
hate-packed  response.  The  more  ignorant,  the 
better  the  "rush",  trust  me. 

My  dear  Mr.  St.  Cyr,  where  can  I  begin?  Of 
course  I  deem  your  letter  worthy  of  a 
response.  We  at  the  Newspaper  love  our 
readers,  even  (especially!)  those  who  hate  us, 
and  value  your  input  and  insight  almost  as 
much  as  the  FOUR  THOUSAND  DOLLARS  we 
get  from  you  via  your  student  activity  fees. 

It  would  be  easy  to  dismiss  your  letter 
wholesale,  since,  by  your  indignation  and 
defensive  tone,  you  are  obviously  a  Charrette 
employee  (or  at  least  a  fanatic  supporter, 
almost  the  same  thing). 

Yes,  I  honestly  believe  that  there  are 
members  of  the  Administration  and  Trustees 
who  favor  the  Design  Department  over  the 
rest  of  the  School,  and  Graphic  Design  over 
the  "various  (other)  Design  Depts".  As  a 
recent  transfer  Freshman,  you  wouldn't 
remember  3  or  4  years  ago  when  the  People 
In  Charge,  led  by  President  Jack  Nolan, 
attempted  to  change  the  school's  name  to 
"Massachusetts  College  of  Art  and  Design". 
Severe  cutbacks  and  restrictions  were  to  have 
been  made  in  all  non-design  departments  to 
accomodate  the  college's  new  emphasis  on 


Graphic  Design.  The  3-D  Dept,  was  to  be 
effectively  dropped.  Printmaking  would  have 
been  merged  with  GD  ( obliterated ).  The 
emphasis  in  Photo,  Film,  and  Video  would 
have  been  on  their  uses  in  advertising. 

Painting  was  to  have  been  severely  cut  back 
but  more  or  less  retained,  apparently  as  a 
token  of  "Fine  Arts".  Classes  in  the  use  of 
computers  were  to  be  mandatory.  As  a  result 
of  the  eruption  of  student  and  faculty  fury, 
Nolan  was  driven  from  the  school  in  shame 
and  his  mad  scheme,  the  "Five  Year  Plan"  was 
dropped. . .  for  the  time  being. 

No,  I  don't  honestly  believe  Charrette  prints 
up  a  special  catalogue  for  Mass  Art  from 
which  "brushes  and  canvases"  have  been 
deleted.  Charrette  doesn't  specialize  in 
materials  for  Painters  or  for  anyone  but  the 
aforementioned  "Graphic  Design 
Professionals".  This,  and  this  alone,  is  the 
reason  their  prescence  as  our  School  Store  is 
a  problem.  Mass  Art's  majors  run  the  gamut  of 
expressive  media  from  2-D  to  3-D  to  Media  to 
Performance,  etc.  Soon  EVERYTHING 
currently  located  at  Longwood  will  be  at  the 
Huntington  Ave.  campus.  What  are  Sculptors, 
Glassworkers,  Ceramicists,  Fibrists, 
Metalworkers,  Filmmakers,  Photographers, 
Videologists,  and  Performance  Artists  going 
to  find  at  Charrette  except  maybe  some 
Play-doh  and  overpriced  Super-8  film? 

Jesus,  this  is  turning  into  a  long  response! 

Mr.  St.  Cyr,  you  seem  to  be  under  the 
impression  that  the  Newspaper  is  a  slave  to 
one  department  -  Painting.  That,  frankly,  is  a 
ridiculous  charge.  Everyone  knows  it's  a  slave 
to  MPA. 

Although  critiques  of  the  work  in  the  Paper 
are  appreciated,  your  reference  to  its 
contents  as  OBSCURE  BULLSHIT  and  your 
oooooh!  so  stinging  jab  about  the  bathroom 
stalls  doesn't  do  anything  for  your  argument 
except  make  you  look  juvenile.  To  many 
minds,  everything  but  Prime  Time  TV, 

Garfield,  "Don't  Worry  Be  Happy",  and  the 
Boston  Herald  is  "obscure  bullshit".  Enough 
said. 

To  the  best  of  my  knowledge  the  only  "free 
supplies"  anyone  ever  got  from  Charrette 
were  those  red  plastic  pencils  on  Opening 
Day.  I  hope  everyone  out  there  got  their  2  or 
3  handfuls! 

In  closing,  I  won't  tell  you  to  "blow  me",  as  I 
was  advised  to  do  by  most  people  who've  seen 
your  letter.  I  will  suggest  that  you  calm  down, 
maybe  smoke  a  joint  and  relax,  knuckle  down, 
do  all  your  assignments  and  graduate,  and  get 
a  good  job...  maybe  be  a  Manager  at  Charrette! 
Just,  please,  don't  bug  me  again. 

Thanks, 

Tim  Gealbhan 


Hale  Mail, 

What  a  bunch  of  jerks!  How  dare  you  rate  the 
faculty  by  thumbs  up,  thumbs  down!  You  guys 
suck! 

C.S. 

HM:  Sometimes  the  best  thing  to  get  off  your 
chest  is  your  chin. 


Hey  Tim, 

You  are  obviously  bitter  about  something.  Not 
only  do  you  have  a  "thing"  against  Charrette 
(can't  blame  you  there  -  that  was  real  sneaky 
and  1  can't  afford  tilings  as  it  is)  but  also 
against  Design  Majors.  Now  I  don't  know  what 
_  happened  to  implant  this  view  of  them  as  going 
here  just  for  a  "job"  and  not  really  being  an 
"artist".  Do  you  realize  that  little  jabs  at  the 
Design  Department  is  only  going  to  widen  "The 


Rift"  you  speak  of  even  more?  I  personally 
doubt  it  can  be  resolved  easily  and  I  don’t  think 
the  majority  really  cares  (no  doubt  you've  seen 
the  idiotic  "Graphic  Design  Rules/Go  Rift  Go" 
xeroxes  plastpred  everywhere  after  your 
editorial  appeared),  but  why  feed  the  fire, 
hmm?  I  personally  don't  know  of  anybody 
who's  just  in  this  "for  the  money"  (what 
money?!),  which  is  the  image  you've  given 
them.  Of  course,  I  shouldn't  say  "them"  since 
I'm  in  Illustration  and  I  guess  that  makes  me 
one  of  "them".  Do  you  hate  me  now? 

But  bitching  &  moaning  aside,  you  raise  good 
points  and  I  too  don’t  think  all  departments  are 
treated  equally  here,  be  it  availability  of 
supplies  or  whatever.  I  know  of  people  who  tire 
actually  afraid  to  go  to  Longwood!  I  don't  have 
any  classes  there  but  I  make  it  a  point  to  go 
there  once  a  week  to  see  what's  up  (in  the 
galleries)  and  just  to  get  out  of  the  damn 
stifling  Black  Tower. 

Another  thing  (uh  oh),  you  talk  of  the  lack  of 
contributions.  I  submit  the  proverbial  shitload 
of  "stuff',  but  have  I  seen  much  of  it  in  print 
this  year?  Nooooo!  So  don't  say  "nobody" 
submits!  I'm  not  saying  I  expect  to  be  printed 
just  by  submitting,  but  this  publication  is  in 
danger  of  appearing  as  a  forum  for  a  select 
few,  much  the  way  "Quimby”  looks  to  me  now. 
Answer  me  truthfully,  did  you  not  like  my 
work,  did  it  not  fit  in,  or  is  it  just  cuz  I'm  a 
Design  Major?  I  know  it  sounds  ridiculous,  the 
last  one,  but  I'm  really  starting  to  wonder. 

Don't  worry,  I'm  not  going  to  initiate  any 
hostile  "takeover"  and  any  ways  I  don't  think 
the  Design  Department  could  do  better  than 
you  -  schedule-wise  or  entertainment-wise. 

Due  to  the  length  of  this  letter  I  doubt  it  will 
be  printed,  but  that's  okay,  I  just  wanted  to  get 
my  point  across.  That's  what  this  paper  is 
somewhat  for,  yes?  Don't  take  what  I've  said  too 
seriously,  yer  doing  a  good  job. 

Bye, 

Matt  Towler 

P.S.  Your  work  in  the  otherwise 
disappointing  Quimby  Erotic  Issue  was  fukkin' 
cool!  Why  didn't  you  do  anything  for  "Amok"? 

Matt,  Matt! 

You  wound  me!  How  could  you  accuse  me  of 
hating  you  or  the  Design  Department?! 

The  work  you've  submitted  to  us  thusfar  has 
been  more  along  the  lines  of  clip  art...  we 
can't  really  use  it  unless  one  of  the  "bits"  is 
relevent  to  an  article  or  item,  etc.  Oh,  what 
the  hell...  I'll  print  some  along  with  this 
response.  Other  things  will  be  scattered 
throughout  the  Papers  as  needed. 

The  Newspaper  isn't  a  "club"  that  you  have 
to  be  "in"  in  order  to  get  printed  and  neither, 
to  the  best  of  my  knowledge  ( which  is  vast, 
since  I'm  on  the  staff)  is  Quimby...  if  they 
chose  not  to  print  your  work,  well,  I  don't 
know,  what  can  /  say.  D.B.  Velveeta  is  a 
strange  and  mysterious  man...  far  be  it  from 
me  to  try  and  understand  his  descisions. 

I  haven't  submitted  anything  to  "Amok" 
because  I'm  not  sure  I  want  to  work  my  butt 
off  to  finish  an  assignment  for  a  magazine 
that  doesn't  seem  ever  to  be  coming  out.  / 
hear  rumours  of  mismanagement!  Perhaps 
you  could  take  these  publishing  tips  to  the 
editor  at  the  next  meeting... 

-  Buy  a  Pyramid  Electric  Handi-Waxer  and  a 
non-photo  blue  pencil 

-  Buy  some  layout  paper,  draw  borders  on  it 
and  number  the  pages  (in  order) 

-  Wax  the  back  sides  of  xeroxs  of  the 
submissions  and  stick  them  to  the  layout 
paper  (in  order) 

-  Take  the  "boards"  to  a  printer  (any 
printer,  although  some  are  more  expensive) 

Be  sure  to  tell  him!  her  how  many  copies 
you'll  want! 

-  Go  back  in  a  few  days  with  a  check  and 


pick  up  the  magazines.  Distribute  them  as  you 
please. 

If  "Amok's"  editor  follows  these  simple 
suggestions  we  could  all  be  enjoying  "Lem, 
Clem,  and  Phlegm"  before  you  know  it! 


To  the  Editor  and/or  Hate  Mail: 

Please  permit  me  to  put  forward  some  observations 
of  your  last  issue.  Jonathan  Freedman's  article 
involving  a  comparison  of  the  Longwood  and  Tower 
Buildings  struck  me  as  not  only  missing  the  point,  but 
lacking  one  altogether.  Clearly  the  article  was  not 
meant  to  be  entirely  objective  -  but  then  what  in 
today's  world  is?  I  do  not  mean  to  criticize  the  article, 
but  rather  offer  its  author  (who  is  an  applaudably 
thoughtful  individual)  another  viewpoint. 

He  spoke  of  the  pastoral  "approachability"  of 
Longwood  contrasted  with  the  starkness  and 
impersonality  of  Tower.  Well,  for  those  of  us  who 
usually  enter  Longwood  from  the  south  side  (parking 
lot)  it  at  most  is  lacking  this  earthliness  and  at  worst 
is  a  junk  heap  disgrace.  Whereas  over  at  Huntington 
Ave.,  hidden  within  the  mishmash  of  admittedly 
severe  dehumanized  architecture  is  the  courtyard  at 
North  and  Collins  which  (it  seems  to  me)  invites  a 
romp  on  the  grass  far  more  cordially  than  the  lawn  in 
front  of  our  building  on  Brookline  Ave. 

And  as  for  the  heating  and  ventilation,  Longwood 
cannot  be  all  that  much  better  than  the  Huntington 
Buildings,  granted,  neither  is  anything  to  write  home 
about.  (Regarding  his  nausea,  I  believe  that  there  is  a 
committee  being  set  up  to  determine  specifically  the 
health  hazards  that  exist  in  all  areas  of  Mass  Art.) 

But  we  must  remember,  I  think,  that  neither 
building  was  erected  as  a  definitive  architectural 
statement  or  accomplishment  and  therefore  form  is 
(for  our  intents  and  purposes)  secondary  to  function. 

In  other  words,  what  we  as  students  do  "here"  is  more 
important  than  what  "here"  is.  (I,  for  one,  promise  to 
put  up  with  that  hissing  radiator  as  long  as  Mass  Art 
keeps  up  its  educational  end  of  the  bargain,  which  to 
the  best  of  my  knowledge  it  is  doing.) 

As  for  the  rest  of  his  article  expounding  on  a  Burgy 
inspired  Homosapien-sapien/Cro-magnon  Man  thesis 
coupled  with  his 

"Humanize-those-hormone-secreting-plants" 
message,  he  lost  the  point  there.  I  suggest  that  he  sort 
through  these  issues  because  an  interested  public  can 
only  take  so  much  at  one  time.  And,  for  the  record, 
there  are  those  of  us  who  don't  care  to  be  portrayed  as 
irresponsible  members  of  the  community  simply 
because  we  use  the  Tower  building  or  worse  that  we 
like  even  a  little  (or  that  we  mulch  our  gardens  for 
goodness'  sake)! 

Thank  you  again  for  your  thoughtful  article. 

—  Margery  Anne  Armsby 

HM:  Well,  we  still  think  the  ventilation  in 
Longwood  is  superior  to  the  Tower.  At  times  in 
the  winter,  the  rooms  tend  to  get  very  stuffy 
because  of  the  heat,  but  this  problem  is  easily 
solved  by  opening  a  window,  which  you  can't  do 
in  the  Tower.  As  far  as  the  health  hazards 
committee  goes,  it  was  already  determined  years 
ago  in  the  ACC  that  for  a  building  of  the  Tower's 
size,  the  ventilation  system  must  move  "X"  cubic 
feet  of  air,  and  that  the  machinery  is  inadequate 
to  move  the  proper  amount.  Of  course,  it  takes  a 
few  years  to  form  a  committee  to  determine  the 
obvious,  and  who  knows  how  much  longer  before 
anything  is  done.  Does  this  committee  intend  to 
do  anything  about  the  lead  dust  in  the  Rifle 
Range,  or  the  complete  abscence  of  any 
ventilation  (let  alone  a  poor  one)  in  the  gym 
building? 
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In  the  near  future  MCA  will  be  completely 
moved  to  its  new  home  on  Huntington  Avenue 
and  will  vacate  the  building  at  Longwood  and 
Brookline  Avenues.  Throughout  1988  many 
meetings  and  hearings  have  been  held 
regarding  what  the  state  will  do  with  the  old 
Mass  Art  building  once  we  are  gone. 

In  1983  the  Board  of  Regents  declared  the 
Longwood  property  surplus.  Whenever  state 
property  is  declared  surplus,  the  Massachusetts 
Division  of  Capital  Planning  and  Operations 
(DCPO)  appoints  a  Citizen  Advisory  Committee 
(CAC)  to  evaluate  the  future  of  the  property. 

The  CAC’s  recommendations  form  the  basis  for 
the  sale  and  redevelopment  of  the  site. 
Unfortunately,  none  of  the  members  of  the 
Longwood  property's  CAC  are  part  of  the  MCA 
community;  nor  has  the  CAC  received  any 
input  from  the  community  of  artists  this 
building  is  a  home  to.  Consequently  the  CAC's 
draft  guidelines  have  called  for  the  demolition 
of  the  Longwood  building  to  make  way  for  new 
construction.  The  guidelines  also  have 
targeted  the  property  for  medical,  educational 
and  community  uses.  At  a  public  hearing  held 
in  the  Longwood  Theater  on  December  7,  the 
committee  heard  many  substantive 
recommendations  that  the  building  not  be 
demolished.  In  fact,  the  CAC  received  no 
testimony  in  support  of  demolition.  From  the 
outcome  of  this  meeting,  the  CAC's  chairman 
has  said  that  the  CAC  will  consider  the 
testimony  at  its  next  meeting  (to  be  held  in 
January  1989),  prior  to  submitting  the  final 
guidelines  to  the  DCPO. 

Concerned  students,  faculty,  alumni/ae,  and 
staff  who  attended  and  testified  at  the  Dec.  7 
meeting  met  the  following  Saturday  to  plan 
how  to  best  present  the  point  of  view  that  the 
building  is  a  valuable  historical  and  cultural 
resource  which  should  be  restored  and 
renewed,  not  demolished.  The  following 
Wednesday  (December  14)  some  of  this  group 
testified  at  a  hearing  of  the  Mass  Historical 
Commission  (MHC)  in  support  of  the 
nomination  of  the  Longwood  Building  into  the 
National  Register  of  Historic  Places.  After 
hearing  testimony  both  pro  and  con,  the  MHC 
commissioners  voted  unamimously  in  favor  of 
the  nomination. 

What  is  the  next  step?  The  nomination  will  be 
reviewed  by  the  National  Parks  Service,  which 
will  make  the  final  decision  to  place  the 
Longwood  building  on  the  Register.  This 
process  will  take  approximately  six  months. 
Although  placement  on  the  Register  does  not 
guarantee  the  preservation  of  the  building,  it 
is  an  extremely  important  and  necessary  step 
in  the  effort  to  save  n.  In  addition  to 
supporting  the  Register  nomination,  we  need 
to  make  our  voices  heard  and  our  opinions  felt 
by  the  CAC,  the  DCPO,  and  other  appropriate 
agencies. 

We  are  concerned  citizens  who  believe  that 
the  Longwood  Building  is  a  living  piece  of 
history  that  could  never  be  replaced.  We  have 
begun  to  organize  a  committee  to  take  action  in 
this  fight.  If  you  have  any  input,  want  to  get 
involved,  have  any  opinion  about  the  building, 
or  need  questions  answered,  drop  us  a  line  at 
Save  The  Longwood  Building  c/o  B.S.A.N.,  P.O. 
Box  1050,  Cambridge,  MA  02142. 

By  San  Shoppell  (84)  and  Ron  Wallace  (77) 


For  further  information  about  Their  plans  for 
the  Longwood  Building  and/or  copies  of  the 
"Division  of  Capital  Planning  and  Operations's 
Citizen  Advisory  Committee's"  proposed 
development  "guidelines",  call  Janet  Billane, 
"Project  Manager",  at  727-0467  in  the  "DCPO’s" 
Office  of  Real  Estate  Development. 

It's  a  little  ironic  that  the  main  gist  of  the 
argument  coming  from  the  "save  Longwood" 
people  is  that  the  Longwood  Auditorium  is  a 
valuable,  rare,  and  irreplaceable  performance 
space,  the  last  of  the  unobstructed  prosidium 
spaces,  an  historic  monument,  etc....  yet  ALL  of 
the  DCPO's  plans  (drawn  up  in  conjunction  with 
"the  Hospitals",  don't  forget)  call  for  the 
obliteration  of  the  Auditorium,  even  those  that 
would  leave  the  rest  of  the  building  standing. 

At  the  Dec.  7  meeting  the  illustrations  of  the 
"developed"  Longwood  plot  were  on  display, 
about  ten  or  so  variations.  Three,  if  I  remember, 
showcased  the  wonderful  pink-and-grey 
granite  Longwood  Galleria  lookalikes  the 
Hospitals  are  hoping  to  build  if  (let's  cross  our 
fingers!)  the  "ugly"  and  "un-hip,  un-modem, 
un-Eighties"  Longwood  Bldg,  is  judged  "not 
historic"  and  thus  free  for  demolition.  Six  were 
contingency  plans  for  the  event  the  Building 
was  deemed  historic,  but  assuming  They  were 
able  to  eliminate  the  Auditorium.  Only  one 
illustrated  what,  to  Them,  is  surely  the  "worst 


case  scenario"...  the  Auditorium  being  found 
valuable  and  worth  saving.  At  any  rate, 
regardless  of  what  happens  to  the  rest  of  the 
Longwood  Building,  some  sort  of  horrible 
monolithic  post-modem  structure  is  definitely 
going  to  be  built  in  the  space  presently 
occupied  by  the  parking  lot,  if  not  the  rest  of 
the  land. 

Personally,  I  wish  the  "Save  the  Longwood" 
folks  the  best  of  luck  and  would  love  to  see  this 
weird,  old,  chock- full-o-character  building 
saved  but  I'm  afraid  they're  fighting  in  the 
name  of  a  lost  cause...  the  fat,  rich  Caucasian 
males  who  own  the  entire  area  have  already 
decided  they  want  the  land  and  have  begun  to 
make  plans  for  it.  The  Dec.  7  "public  meeting" 
was  nothing  more  than  a  required  formality  at 
which  the  aforementioned  suit-stuffers  looked 
quite  bored.  "All  these  commie  faggots  whining 
about  this  old  building!  They've  got  a  perfectly 
good,  clean,  modem  building  down  the  street 
with  a  perfectly  good,  clean,  modem 
auditorium!" 

Once  these  guys  decide  they  want  a  plot  of 
land,  public  outcries,  sit-ins.  Historic  Monument 
status,  etc.  mean  nothing.  Nothing  gets  in  the 
way  of  a  Developer  once  it  sets  its  eye  on  a 
"prime  piece  of  real  estate". 

Anyone  out  there  remember  Jack's?  How  about 
the  Orson  Welles  Cinema? 


Tim  Gallfvan 


TIES 

-  Don't  get  too  spastic  or  full  of  "Mass  Art  Pride"...  Don't  present  yourself  as  a  student 
trying  to  save  his/her  school  if  you  do  get  involved.  They  (you  know...  Them)  seem 
to  be  attempting  to  present  the  "Save  Longwood"  movement  as  just  that  (as  opposed 
to  a  group  of  neutral  citizens  trying  to  save  an  historic  building  and  prevent  an 
entire  neighborhood  from  being  destroyed  by  a  tidal  wave  of  Hospital 
construction),  probably  hoping  it  will  be  taken  less  seriously.  Remember...  Mass  Art 
is  moving  out,  whatever  happens,  so  this  isn't  even  Mass  Art's  problem.  If  you're 
concerned...  speak  up  and  do  what  you  can. 
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Today's  Column;  Overcoming  Bashfulness 


OK.  The  agony  of  heartbreak.  The  ultimate  love  affair  has  ended, 
you're  broken  and  alone.  After  wandering  aimlessly  through  life 
for  a  while,  the  hurt  dulls  and  fades  and  you're  ready  for  more  . 
abuse.  This  issue,  I  present  some  tips  to  help  you  get  back  into  the 
dating  pool. 

Shyness  with  members  os  the  opposite  sex  is  common.  You  are  not 
alone  in  this  problem.  Getting  over  self-consciousness  to  the  point 
where  you  can  relax  and  be  friendly  with  those  you  most  admire  is 
a  challenge.  The  more  thrilled  you  are  with  the  prescence  of  the 
other  person,  the  more  likely  you  are  to  be  embarrassed,  it  seems. 
But  with  experience  you  gradually  become  more  comfortable  with 
the  opposite  sex.  Then,  as  you  develop  poise  and  self-confidence, 
you  discover  and  put  into  practice  more  and  more  of  the  art  of 
dating.  How  to  develop  that  poise  and  confidence  is  the  question. 

Many  a  shy  boy  has  come  out  of  himself  at  a  well  planned  party. 
With  enc  n  ragement  he  finds  that  he  can  carry  on  a  conversation 
and  have  fun  in  a  mixed  group.  Soon,  he  too  is  ready  for  dates, 
usually  first  with  the  girl  who  was  friendly  and  approachable 
while  he  was  getting  up  the  courage  to  ask  her. 

A  fellow  needs  to  be  reasonably  sure  a  girl  wants  to  go  out  with 
him  before  he  asks  her.  So  it’s  a  girl's  responsibility  to  let  a  boy 
know  that  she  is  interested  in  him,  without  behaving  so  boldly 
that  she  scares  him  off. 

There  is  a  thin  line  between  being  available  and  being  too 
forward.  The  girl  who  gets  a  reputation  for  being  a  flirt  finds  that 
many  of  the  nicer  boys  and  girls  avoid  her.  Yet,  when  a  girl  acts 
too  demure  of  feigns  coolness  or  disinterest  out  of  fear,  she  may 
chase  boys  away  and  miss  out  on  the  fun  of  friendship  and  dating. 

It  is  important  to  remember  that  boys  are  also  scared  and  shy,  and 
a  smile  or  a  gesture  can  begin  a  friendship. 

Girls  frequently  ask  if  it's  all  right  to  telephone  the  boys  they 
like.  Well-  let’s  look  at  it  from  the  boys  point  of  view.  If  Joan  calls 
Bill  about  a  specific  question,  or  to  invite  him  to  some  definite 
affair,  he  can  respond  to  without  feeling  that  she  has  put  him  on 
the  spot.  If  she  calls  repeatedly,  or  for  no  particular  pupose  except 
to  chat  aimlessly,  his  family  may  tease  him  aaaaand  he  becomes 
embarrassed  by  her  "chasing". 


Custom  has  it  that  a  girl  may  speak  first  when  meeting  a  boy  on 
the  street  or  in  the  hallway  at  school.  She  doesn't  have  to  wait  for 
the  boy  to  nod  or  address  her.  It's  simple  courtesy  that  she 
recognize  him  with  some  friendly  greeting  or  gesture.  She  does 
this  by  making  some  pleasant  sign  that  she  recognizes  the  boy, 
and  that  she  feels  friendly  toward  him.  She  may  smile  or  nod,  or 
say  "Hello"  or  "Hi,  Bill!"  Perhaps  she'll  add  some  casual  remark. 
But  a  girl  should  not  attempt  to  interupt  a  boy  who  is  talking  to 
someone  or  is  with  a  group  of  fellows,  or  is  obviously  absorbed  on 
something  else.  That  too,  is  simple  courtesy.  If  a  boy  indicates  his 
awareness  of  her  by  disengaging  himself  from  the  group,  or 
shows  her  in  some  way  that  he  knows  she's  there,  she  greets  him. 
A  girl  gets  areputaion  fot  being  "fast"  not  because  she's  friendly 
toward  boys  but  beacuse  of  the  way  she  behaves  when  they  are 
around.  The  "forward"  girl  overly  emphasizes  the  fact  that  she's  a 
female-by  the  way  in  which  she  dresses,  walks,  talks,  looks,  and 
laughs.  She  goes  beyond  the  bounds  of  what  is  considered  "nice" 
in  her  attention  to  the  boys.  By  her  seductiveness  she  encourages 
boys  to  be  too  fresh,  too  loud,  and  too  boisterous. 

Is  it  ever  all  right  for  a  girl  to  chase  a  boy?  Throughout  the  ages 
women  have  found  ways  of  being  appealing  and  interesting  to  the 
men  they  have  liked.  Nowadays  girls  are  taking  more  initiative 
than  ever.  The  important  thing  is  that  a  girl  not  be  too  obvious,  or 
she  defeats  her  own  purpose.  It’s  best  if  she  waits  for  some  sign  of 
a  boy’s  interest  before  she  embarks  on  a  campaign.  And  then  she 
must  make  it  look  as  though  he,  rather  than  she,  is  the  pursuer.  In 
Rod  Stone's  formula,  it's  all  right  for  a  girl  to  "chase  a  fellow  until 
he  catches  her." 


Questions  or  doubts  about  Mr.  or  Mrs.  Right ?  Write  to  Rod 
Stone ,  Advice  to  the  Lovelorn,  care  of  the  Mass  Art  Newspaper. 
Any  and  all  queries  are  invited. 


Dear  Rod, 

I  am  a  21  year  old  art  student  in  a  major 
Northeastern  capitol  of  finance  and  culture.  I 
read  your  column  with  regularity  as  I  am  the 
editor  of  our  campus  newspaper,  one  of  the 
many  which  prints  your  astute  counsel.  My 
problem  is  this:  I  care  very  much  for  a 
certain  young  lady  but  I  don't  know  if  she 
cares  for  me.  At  least  she  hasn't  said  so  (not 
that  I've  asked).  What  should  I  do? 

Signed 

Sweating  Profusely  in 
Boston 

RS:  At  ease,  soldier!  Cool  your  jets.  She's  a 
lady,  not  a  prize.  If  trying  to  attract  her 
attention,  remember  in  general,  people  like 
members  of  the  opposite  sex  who  are 

1 )  Careful  of  their  appearance 

2 )  Courteous  and  thoughtful 

3 )  fun  to  be  with 

One  recent  sample  of  college  students  found 
that  they  wanted  a  date  to  be  someone  who 

-  is  physically  and  mentally  fit 

-  is  dependable  and  can  be  trusted 

-  takes  pride  in  personal  appearance  and 
manners 

-  is  clean  in  speech  and  action 

-  has  a  pleasant  disposition  and  sense  of 
humor 

-  is  considerate  of  others 

-  acts  his  own  age  and  not  childishly 

Don't  forget  boys  tend  to  be  criticized  more 
often  for  being  vulgar  in  speech  and  action, 
for  wanting  too  much  necking  and  petting, 
for  witholding  compliments,  for  being 
careless  in  dress  and  manners,  and  for  being 
disrespectful  of  the  opposite  sex. 

Knowing  that  someone  desperately  wants 
you  can  be  a  burden  to  that  person.  Not 
saying  so  may  be  a  polite  way  to  say  no.  So 
ease  up  on  the  reins  and  take  things  slow. 


Dear  Mr.  Stone: 

I'm  a  nice  girl  and  my  boyfriend's  real  nice 
and  super  h  an  some  (sic)  and  I  wanna  have 
sex  with  him  wicked  bad  and  he  says  like  "If 
you  wanna  we  will  and  if  ya  don't  we  won't" 
but  I  don't  have  the  abilaty  (sic)  to  formulate 
even  the  most  rudamentary  (sic)  opinions 
for  myself,  so  I  need  your  help.  Help. 

-  Getting  Wicked  Homy 
at  Northeastern 

RS:  This  is  a  family  column,  kid. 


Hey  Rod  Baby- 

Now  that  I’m  on  the  verge  of  becoming 
famous  I  just  know  that  all  the  wenches  who 
treated  me  like  dirt  in  the  past  and  cast  me  out 
on  my  can  are  going  to  come  crawling  back 
on  their  bellies  like  the  serpents  they  are. 
"Take  me  back.flUHfhoney"  they'll  moan, 
wanting  a  peice  of  my  fame  and  fortune,  "I 
was  wrong". 

Some  of  them  were  pretty  okay-looking  but 
a  couple  were  dogs,  I  suppose...  then  again  I 
won't  need  the  "nice"  ones  when  the 
thirteen-year-old  groupies  start  coming 
around.  So,  whadda  ya  think,  dude? 


Waiting  Around 


RS:  I  like  your  attitude,  pal.  Stick  to  it,  and 
before  long,  you’ll  be  getting  your  favorite 
gun  greased.  Like  my  dad  used  to  say,  "Get  a 
young  bimbo  with  a  lot  of  money. " 
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LOGO  CONTROVERSY  SETTLE© 
ONCE  AN©  FOE  ALL’ 

Courtesy  of  Tim 

Why  not  just  bring  back  the  "old"  logo?  You  know, 
the  one  (see  at  left)  you  still  see  on  stuff  over  at 
Longwood...  Things  at  Huntington  Ave.  have  all  been 
re-catalogued  and  tagged  with  those  generic  blue 
metal  labels. 

What's  wrong  with  this?  Sure,  it's  kind  of 
Seventies-ish.  A  lot  of  us  have  no  problem  with  that... 
and  with  the  upcoming  wave  of  "Seventies  Nostalgia" 
all  you  formless,  trend-following  Eighties  Geeks 
who've  been  cutting  down  that  decade  will  be  begging 
for  more  designs  like  this!  But  anyways.  Let's  have  a 
"conceptual  dissection"  of  this  logo,  just  as  with  that 
gruesome  thing  They  unveiled  a  few  months  ago. 

There  are  no  capital  letters,  giving  the  logo  a  casual, 
"let's  not  take  it  too  seriously"  personality.  God  knows 
we  could  use  a  little  more  of  that  in  the  grim,  artsy, 
often  hyper-pseudo- intellectual  atmosphere  that  all 
too  often  permeates  this  place.  It  all  fits  in  a  neat  little 
block  which  makes  it  easy  to  use  on  T-shirts, 
letterheads,  etc. ... 

BEING  BACK  THE  ©L©  LOGOS 


Dial  911 

Be  the  eyes  and  ears  of  the  Police. 

Help  stop  crime  by  reporting  it. 

GIVE  TO  THE  FIRST  POLICE  OFFICER 

ON  THE  SCENE 

Suspect  Description 


GAIT 

(LIMP.  STRUT,  ETC.) 
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WEIGHT 


HEIGHT 
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CLUB 
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MICE?!? 

Dayton  (UPI)  -  The  Ohio  State  Medical  Board  is  investigating  a 
Dayton,  Ohio  gynecologist  amid  charges  that  he  performed 
vaginal  reconstruction"  surgeries  without  patients'  prior 
consent.  According  to  the  doctor's  1975  book  The  Surgery  of 
Love ,  relocating  women's  clitorises  would  make  them  "homv  like 
mice". 

GO  TEAM! YUH! 

Minneapolis  (UPI)  -  A  University  of  Minnesota  hygeine  official, 
inspecting  the  dorm  rooms  of  four  varsity  football  players  last 
Wednesday,  found  dried  blood,  animal  entrails,  a  beer  carton 
brimming  with  maggots,  and  various  body  parts  from  dead 
beavers,  squirrels,  and  other  animals.  Ground  glassTan  inch  deep 
was  also  found  in  places  in  the  room,  along  with  smashed  furniture 
ana  ripped  mattresses.  According  to  a  dorm  source,  Deena 
Mavroules,  19,  one  of  the  players,  Roger  "Squeegee"  Squeden  21 
was  always  killing  things"  in  his  room  and  throwing  the  intestines' 
at  other  players  "for  fun".  Squeden  and  his  roommate,  Denzel 
Jefferson,  21 ,  are  officially  listed  as  majoring  in  "Wildlife 
Management". 
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B88  Aft 


Santa  Barbara  (AP)  -  Santa  Barbara  (Calif.)  police  report  an 
assault  on  a  woman  ioading  groceries  at  a  supermarket  by  a  man 
who  was  waiting  under  her  car;  when  she  began  transferring  the 
groceries  to  the  car,  he  began  "biting  and  licking"  her  boots.  Mary 
Anne  Ng-Polocaulski,  41 ,  was  admitted  to  a  local  hospital  with  a 
minor  cut  to  the  scalp  recieved  when  she  "Just  saw  this  guy  and 
passed  out".  When  she  was  revived  moments  later  by  a  passing 
shopper,  her  boots  were  gone  and  her  feet  were  "all  wet  with 
saliva  or  something".  Ms.  Ng-Polocaulski  was  unable  to  provide 
police  with  a  clear  description  of  her  assailant. 


"JUST  THE  NIPPLES...  ER, 
FACTS,  MA'AM” 

Hartford,  CT  (UPI)  -  The  Connecticut  State  Police's  union  has 
agreed  to  reimburse  the  State  Government  for  damage  to  six 
vans  used  by  off-duty  police  officers  at  a  Police  Picnic  in 
September.  According  to  reports,  the  damage  was  done  when 
male  officers  scrambled  for  clear  views  of  a  "wet  T-shirt 
contest"  featuring  female  officers. 


"GIMME  A  NICKEL  OR 
YOU'LL  GET  MORE  OF  THE 
SAME!!!" 

New  York  City  (AP)  -  Clara  Washington,  44,  was  jailed 
yesterday  for  allegadly  slamming  her  grandson,  age  2,  repeatedly 
against  a  parked  car.  According  to  police,  she  was  panhandling, 
using  the  boy  as  a  prop  for  sympathy,  but  apparently  he  was 
being  too  indifferent  to  be  of  help  to  her. 
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after  S.D. 


Todd  Sinclair 


Steven  Svymbersky 
Quimby 
P.O.  Box  281 
Astor  Station 
Boston,  MA  02123 

December  30,  1988 

Dear  Steven, 

We  regret  to  inform  you  that  the  Mass  Art 
Bookstore  will  discontinue  selling  Quimby. 
Ten  copies  of  the  Fall  88/Winter  89  issue  were 
left  with  the  Bookstore  on  December  7th. 
Three  copies  were  sold.  A  check  for  the  three 
copies  sold,  totaling  $7.95  ($2.65  each  copy), 
will  be  mailed  to  you  at  the  above  address.  A 
copy  of  the  original  order  is  enclosed  for 
your  records. 

If  you  should  have  any  questions,  please 
contact  me  at  (617)  731-4378. 

Sincerely, 

CHARRETTE  CORPORATION 
Maureen  Sullivan 

Mass  College  of  Art  Bookstore  Manager 

(A  photocopy  of  the  origial  letter  is  available 
for  viewing  at  the  Newspaper  Office,  Gym  311 , 
232-1555X512 ) 
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fall  ss/winters?  adults  only  double  erotic  issue  s&i 


THE  OFFENSIVE  ITEM 

WAY  TO  GO 


Tim  Gealbhan 

Hey,  way  to  go,  Maureen/Charrette.  Did  you 
simply  forget  that  you  are  the  sole  bookstore 
for  a  major  art  college?  Did  it  occur  to  you  for 
even  one  second  that  Quimby  is  a  local  art 
magazine  and  therefore  may  be  of  some 
interest  to  the  students  of  this  school?  Have 
you  forgotten  your  place? 

This  most  recent  issue  of  Quimby  was  an 
"Erotic  Issue”.  Apparently  its  contents 
offended  you.  Hmm. 

Speaking  on  behalf  of  the  Mass  Art 
Community,  we  appreciate  your  maternal 
interest  in  maintaining  our  moral  integrity; 
however,  I  must  point  out  that  I  and  every 
last  one  of  my  peers  here  at  the  College  is  an 
adult.  We  are,  all  of  us,  capable  of  making  our 
own  decisions  with  regards  to  what  we  read, 
see,  etc.  I  feel  almost  foolish  writing  that  last 
sentence...  it's  so  obvious,  it's  such  common 
knowledge.  Yet  apparently  there  are  those 
who  are  not  aware  of  it. 

You  have  certain  responsibilities  and  rights 


as  this  College's  Bookstore.  One  of  the  rights 
you  DO  NOT  possess,  as  you  are  not  a 
privately-owned  business  (rather  you  are 
contracted  to  the  school  with  the  trust  that 
you  will  serve  the  students'  needs),  is  the 
right  to  reserve  judgement  on  what  you  will 
and  will  not  sell  to  Mass  Art's  students.  You 
are  responsible,  as  this  is  an  art  school,  for 
carrying  ANY  AND  ALL  supplies, 
publications,  paraphernalia  and  other  items 
that  may  be  of  value,  interest,  or  use  to  us.  In 
particular  (with  regards  to  publications)  you 
should  be  stocking,  in  depth,  anything  put 
out  by  Mass  Art  students,  past  or  present; 
from  slick  works  of  High  Art  like,  oh,  say,  The 
Newspaper  to  the  Mass  Art  Comic  Book  to 
Submit  Magazine  or  to  privately-run  student 
productions  down  to  the  crudest  handmade 
fanzines...  you  should  make  it  your  business 
to  carry  them  all  regardless  of  vour  opinion 
of  them.  Since  its  inception,  the  work  of  Mass 
Artists  has  always  been  highly  visible  in 
Quimby. 

How  many  other  publications  have  we 
"missed"  because  Maureen  Sullivan  found 
them  offensive  and  removed  them?  How 
much  else  are  we  unable  to  buy  at  our  own 
Bookstore  because  of  Charrette's  amazing 
Power  of  Discernment,  the  ability  to  tell  what 
we  should  and  should  not  have? 

The  Newspaper  recommends  that  the 
Massachusetts  College  of  Art  terminate  its 
contract  with  the  Charrette  Corporation  and 
seek  another  company  to  manage  our  Campus 
Bookstore,  this  time  consulting  the  entire 
student  body  as  to  their  needs  and  desires 
Only  in  this  way  can  we  be  assured  of  a  store 
that  will  serve  all  of  us  properly. 


Ex-Mass  Art  ^Bookstore  clerk  Traci  Daniels 
was  told: 

"You  can't  work  here  and  be  a  subversive." 
So  she  quit. 


Dear  Mass,  art  students, 

Ha-ha-ha.  Seems  our  potent  little  erotic 
number  was  too  much  for  the  folks  who  now 
own  your  supply  store.  It's  a  little  ironic, 
don't  ya  think,  that  the  only  location  to  be  so 
offended  was  at  an  institution  dedicated  to  the 
education  and  encouragement  of  artists.  Of 
course,  plenty  of  people  were  offended;  the 
graphic  portrayal  of  genitalia  is  bound  to 
accomplish  that,  but  no  one  else  deemed  it 
necessary  to  censor  us.  And  this  sure  as  hell 
is  a  matter  of  censorship.  Charrette's 
probably  even  think  they're  protecting  your 
young  minds  from  our  smutty  attitudes.  Even 
though  Quimby  has  been  selling  (and  selling 
out)  at  the  Mass  Art  Bookstore  for  four  years, 
it's  obvious  to  me  that  the  joke  is  on  you 
because  it's  not  really  going  to  hurt  our  sales 
that  much.  It  just  means  you'll  have  to  buy  it 
somewhere  else,  and,  like  I  said,  all  our  other 
retailers  will  continue  to  carry  the  magazine. 
The  point  is  someone  else  has  determined 
what  is  and  isn't  "proper"  for  distribution  at 
your  school  despite  the  fact  that  you're  the 
ones  supporting  them  financially.  Funny  as 
hell,  don't  ya  think? 

Still,  I  have  to  admit  it  makes  me  a  little 
angry  that  our  publication,  which  has  always 
printed  a  fair  amount  of  artwork  by  Mass.  Art 
students  in  every  issue  since  1985  is  now 
unavailable  to  those  same  students.  I  suppose 
it  could  be  that  we  just  have  a  bad  attitude. 
After  all,  we've  always  considered  "art  school" 
to  be  a  bit  of  an  oxymoron.  It's  been  our  idea 
that  supporting  artists  by  showing  their  work 
was  at  least  as  valuable  as  "teaching"  them 
how  to  make  it.  We  do  value  Mass.  Art  because 
it  is  a  place  where  some  very  talented  people 


congregate,  but  it  is  also  a  joke  because,  as 
with  any  institution,  there  are  restrictions, 
limitations  that  subvert  the  very  nature  of 
creating  art  and  expressing  oneself  freely.  It 
isn't  really  so  surprising,  then,  that  a 
company  as  uppity  and  conservative  as 
Charrette's  should  be  welcome  at  Mass.  Art 
while  a  publication  as  adventurous  and  fun  as 
Quimby  is  not. 

We,  here  at  Quimby,  have  little  interest  or 
energy  for  arguing  with  the  management  at 
Charrette's  about  what  is  and  isn't 
appropriate  for  their  store.  They've  obviously 
made  up  their  mind  Whether  or  not  the 
students  think  it  is  appropriate  for  Quimby  to 
be  available  to  them  at  their  school  is  another 
matter,  and  it  is  our  hope  that  you  will  be  a 
little  outraged,  too,  that  it  is  not.  There  are, 
after  all,  lots  of  other  places  you  can  buy 
Quimby  and  your  art  supplies.  What  you  can 
do  to  show  your  disapproval  of  Charrette's 
standards  is  obvious,  don't  ya  think?  Well, 
don't  ya? 

So,  our  next  issue  will  be  available  in 
February  all  over  Boston,  including  such 
open-minded  retail  locations  as  Newbury 
Comics,  In  Your  Ear,  Nuggets,  The  Primal 
Plunge,  and  The  Institute  of  Contemporary 
Art,  just  to  name  a  few.  For  $15.00  a  year  you 
could  also  subscribe  by  sending  your  check 
or  money  order  to  Quimby,  P.O.  Box  281,  Astor 
Station,  Boston,  MA  02123.  We  also  encourage 
you  all  to  send  us  your  comix,  artwork, 
photographs  and  writing  for  consideration. 

And,  as  always,  there  are  no  restrictions  on 
content;  send  any  damn  thing  you've  got.  If 
it's  beautiful  and  deserves  to  be  seen  we'd  be 
thrilled  to  show  it. 


Sincerely 

S.  Thomas  Svembersky 
Quimby  Archives 


MASS  ART  STUDENTS  PAST 
AND  PRESENT  WHO  HAVF.  HAD 


WORK  PRINTED  IN  OHIMRY 


-  Anne  Beinecke 

-  Paula  Boswell 

-  Evan  Carlson 

-  John  Casey 

-  David  Michael  Curry 

-  Ben  Dale 

-  Buddy  Delory 

-  Michael  Dougherty 

-  Pauline  Fagan 

-  Tim  Gallivan 

-  John  "Spaz"  Graziano 


-  Stuart  Helm 

-  Mary  Kalin 

-  Suze  Kirwan 

-  Ralf  Knurl 

-  Spencer  Manko 

-  Mike  McKay 

-  Ranu  Mukheijee 
-Vox  Pop 

-  Joe  Shepard 

-  Robert  Siegelman 

-  Sheena  Tompkins 

-  Matt  Trotter 

-  D.B.  Velveeta 

-  Peter  Zale 


Okay,  here's  the  deal...  The  Newspaper's  bitching 
about  the  Charrette  situation  has  fallen  on  Mass  Art's 
widely-renowned  Deaf  Ears.  NONE  OF  YOU  HAVE  A 
RIGHT  TO  COMPLAIN  if  you  are  charged  exhorbitant 
prices  by  this  infamous  chain  or  if  you  can't  find 
something  vital  to  your  latest  project  at  your  own 
school  store.  The  Newspaper,  in  the  true  spirit  of  "The 
Eighties",  is  going  to  take  a  "Lite"  editorial  stance 
from  now  on  in  all  issues...  in  other  words  we're  just 
going  to  goof  around  and  if  you’ve  got  a  problem 
you're  just  going  to  have  to  write  about  it  yourselves 
or  go  to  Hell.  Ha  ha!  However,  before  we  let  this  go, 
let's  go  over  what  happened  one  more  time,  just  for 
the  record. 

The  former  Bookstore  operators,  Brennan's  Inc., 
decided,  for  whatever  reasons,  not  to  renew  their 
contract  with  Mass  Art.  Someone(s)  in  the 
Administration  and/or  Board  of  Trustees  decided  to 
seek  a  new  vendor,  preferably  with  as  little  input  as 
possible  from  the  pesky  Student  Body.  It  came  down  to 
three  contenders: 

-  The  "660  Corporation"  who  don't  really  "do"  art 
supplies  an-  wait  a  minute!  "660"?  Obviously  a  front 
for  Satanic  activity!  Hmmm... 

-  Utrecht,  which  carries  a  wide  selection  of  Art  & 
Design  supplies  relevent  to  all  branches  of  the  Art  & 
Design  worlds,  and 

-  Charrette,  who  specialize  in  an  extremely  narrow 
selection  of  design  supplies  aimed  quite  specifically  at 
"Graphic  Design  Professionals". 

Charrette  was  chosen  because  they  were  willing  to 
buy  all  of  Brennan's  remaining  understock  and 
because  they  are  a  more  "high  profile"  name  and, 
frankly,  this  is  extremely  important  because  many 

"Oh,  come  off  it, 
Gealbhan  " 

people  in  noticable  positions  in  this  school  are 
primarily  interested  in  Mass  Art's  (and  thus  their) 
"looking  good",  even  if  at  the  expense  of  the  students. 
Charrette  was  moved  in  under  cover  of  darkness 
(literally!  I'm  not  kidding!)  over  a  weekend.  A  LOT  of 
people  freaked  out  and  the  idea  of  immediately 
ejecting  them  from  the  school  was  brought  up  at  the 
year's  last  SGA  meeting.  SGA  President  Wafic  Khalil 
(under  orders  from  a  "higher  authority"?)  tabled  the 
issue  "until  next  year".  Naturally  "this  year"  Charrette 
was  fully  entrenched  and  apparently  no  one  saw  the 
point  of  arguing  any  more. 

And  that's  how  it  happened.  And  that's  all  the 
Newspaper  has  to  say. 


P .S.  About  the  use  of  the  derogatory  term 
Charrette  Zombie"...  we  can't  apologize  for  its  use  as 
we  certainly  didn't  originate  it...  I  don’t  know  how  to 
break  this  to  you  employees  but  the  name  "Charrette 
Zombip  is  used  all  over  New  York  and  New  England 
by  any  and/or  all  Art  &  Design  Professionals  who  deal 
with  this  company,  and  has  been  as  long  as  I  can 
remember.  Sorry,  what  can  I  say? 

OH  YEAH,  I  almost  forgot!  We’ve  been  badgering  the 
Design  department  too.  How  can  I  wrap  this  up  so  we 
can  drop  it  once  and  for  all... 

All  I  can  say  is,  well,  a  great  number  of  people 


despise  Design.  No,  it’s  not  fair,  because  there’s 
nothing  inherently  wrong  with  any  of  the  Design 
fields...  unless  you  want  to  pick  nits  like  "Oh,  it’s  not 
really  art"  or  some  such.  I  think  the  problem  is  with 
many  of  the  students. 

In  all  departments,  there  are  always  a  certain 
number  of  "fakers"  and  "phonies"  who,  uh,  probably 
shouldn't  be  there  but  who  are,  pretending  to  know 
what  they’re  doing  for  ego-gratification  or  the 
challenge  of  bullshitting  or  whatever.  Unfortunately, 
in  the  Design  sections,  this  has  reached  epidemic 
proportions.  The  reason  for  this  is,  I  think,  obvious... 
"Design  is  where  the  money  is".  Well,  maybe,  or 
maybe  not,  but  that's  the  glamorous,  fast-paced 
reputation  it  has  for  those  who  haven’t  entered  into  it 
yet  (i.e,  greedy  high  school  students).  So,  sadly,  the 
real  Graphic  Designers  and  Illustators,  Fashion 
Designers,  Architects  and  Industrial  Designers,  those 
who  have  a  genuine  talent  for  and  interest  in  these 
Fields  (they  dfi  exist,  folks!),  have  to  exist  alongside 
legions  and  legions  of  asinine,  childish  jerks  who  had 
some  degree  of  "art  talent"  but  who  lacked  the  balls  or 
ovaries  to  seek  the  destiny  for  which  they  were 
intended,  opting  instead  for  "Design!  Yeah!  It's  pretty 
easy  to  fake  your  way  through  and  there's  good 
money  in  it!" 

The  thing  that  frightens  many  people  is  the  fact 
that  Design  takes  up  over  50%  of  the  school...  what 
happens  if  the  majority  of  that  50%  is  made  up  of  lame 
imbeciles  who  shouldn't  be  (and  don't  seem  to  realize 
that  they  are)  out  of  High  School? 

Oh  well.  Apologies  to  any  of  the  aforementioned 
"real"  designers  (you  know  who  you  are)  who've 
taken  offense  to  the  rather  broad  and  general  attacks 
levied  against  the  Design  Departments...  of  course  you 
probably  knew  who  we  were  referring  to  all  along. 

And  now,  in  the  event  of  any  future  antagonization, 
you'll  know! 


WALTER  SMITH 


RESIDENCE  HALL 

iixin  !*•>•»  m  yi'm'nvmT^ . ......a..... . . . . . . . . 


Beginning  in  the  1989-90  academic 
year,  the  College  of  Art  will  be 
opening  its  first  dormitory  facility. 
Because  building  construction  can  be 
influenced  by  many  factors,  a  firm  date 
of  occupancy  will  not  be  known  until 
after  March  1, 1989. 

FACILITIES 


The  Board  of  Trustees  voted  to  name 
the  new  facility  after  the  first 
president  of  the  College,  Walter 
Smith.  The  building  will  be  co¬ 
educational  and  consist  of  58 
dormitory  rooms  for  a  total  of  102 
beds;  work  rooms;  and  small,  quiet 
reading  areas  on  all  floors.  The  rooms 
will  consist  of  12  single  rooms,  40 
double  rooms,  and  two  suites 
comprising  two  double  rooms  and  one 
single;  all  with  semi-private  shared 
bathrooms.  In  addition,  there  will  be  a 
small  gallery;  a  common  room  and  a 
game  room;  a  room  for  washing  and 
drying  clothes;  an  apartment  for  the 
Resident  Director;  an  office  for 
Housing;  and  three  studio  apartments 
for  Resident  Artists.  At  least  10%  of 
all  rooms  will  be  handicapped- 
accessible  and  all  common  areas  will 
be  100%  handicapped  accessible. 

SECURITY 


interests;  open  their  studios  and 
discuss  works  in  progress;  initiate 
outreach  programs  to  museums  and 
colleges,  and  community  groups  in  the 
city;  as  well  as  assist  students  in  their 
understanding  of  the  exhibition 
process.  To  enhance  this  latter 
objective,  a  small  gallery  will  be 
available  within  Smith  Hall  for 
students  to  exhibit  their  work.  These 
elements  will  create  a  learning  and 
living  atmosphere  that  will  enhance 
the  visual  development  of  the  students 

POLICIES 

With  a  limit  of  102  beds,  a  prioritized 
procedure  must  be  developed  for 
selecting  students.  In  addition,  any 


Students  will  be  required  to  purchase 
the  College’s  Meal  Plan.  In  addition, 
cars  will  be  prohibited,  and  thus  no 
parking  stickers  will  be  issued  to  any 
dormitory  student.  This  latter 
prohibition  is  in  effect  due  to  the  lack 


In  all  activities  developed  at  the 
College,  safety  is  of  the  utmost 
importance.  In  this  regard,  the 
dormitory  will  have  24-hour  security 
with  a  central  control  desk  along  with 
video  cameras  installed  in  external 
areas.  Also,  each  student  room  and 
work  room  will  have  a  two-way 
communications  system  to  the  Main 
Desk.  Entrance  to  the  facility  will  be 
through  one  main  door  to  the  central 
lobby  control  station. 


PROGRAMS 


One  innovative  element  of  the  Smith 
Hall  residence  is  the  educational 
component.  To  promote  this  aim, 
artists-in-residence  will  be  chosen  to 
live  and  work  in  the  dormitory.  * 
Examples  of  their  responsibilities  will 
be  to  develop  workshops  on  career 


such  priority  listing  will  take  into 
account  the  racial,  ethnic,  and  sexual 
balance  that  presently  exists  at  the 
College  and  within  the 
Commonwealth,  whichever  is  more 
encompassing.  Priority  will  be  given  to 
those  students  who  fall  into  the 
following  categories: 

1.  Special  needs  students. 

2.  First-time  Freshmen  with  permanent 

residency  in  Massachusetts,  living 
25  miles  or  more  in  distance  from 
Boston  (as  determined  by  the  Milo- 
Guide published  by  the  New 
England  Motor  Rate  Bureau, 
Incorporated). 

3.  Students  who  are  participating  in  an 

approved  international  exchange 
program. 

4.  First-time  Freshmen  living  within  the 

25-mile  radius  of  the  College. 

5.  All  others. 

Students  will  be  allowed  a  dormitory 
room  for  only  one  full  academic  year. 


of  an  off-street,  secure  parking  facility, 
and  because  of  the  environmental 
impact  cars  have  on  our  neighbors. 

COSTS 


The  charge  for  dormitories  will  be 
approximately  $3,100  per  year  payable 
in  two  equal  payments  prior  to  the 
beginning  of  each  semester.  In 
addition,  the  mandatory  19  meals  per 
week  will  be  approximately  $600-700 
per  term,  or  $1,200-1,400  for  the  year. 
[Firm  figures  will  not  be  available  until 
the  College  receives  bids  from  our 
food  services  and  the  dormitory 
charges  are  formally  approved]. 
Additionally,  there  will  be  a  $12 
activity  fee  and  all  applications  must 
include  a  $300  deposit  to  secure  a  bed. 

HOUSING  TIMETABLE  1989 


April  15 

Deadline  for  applications  from  new 
students. 

May  1 

Announcement  of  dormitory 
assignment  to  new  students  and 
establishment  of  waiting  list 
May  1 

Upperclass  students  offered  any 
available  dorm  space. 

May  15 

Deadline  for  applications  from 
upperclass  students  due. 

August  25-26 
Student  Orientation. 

September  2-3 
Students  move  in. 

September  6 
Classes  begin. 


M0ST  m  MY  PM 

"‘The  ^Poetry  Section " 
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Paranoid 

By  0.  Osborne  and  T.  Iommi 

Finished  with  my  woman 
'Cause  she  couldn't  help  me 
With  my 
Mind 

People  think  I'm  insane 
Because 
I  am  frowning 
All  the  time 

Can  you  help  me 
Thought  you  were  my  friend 
Oh-ohh  yeah-eh 

All  day  long  I  think  of 
Things 

But  nothing  seems  to 
Pacify 

Think  I'll  lose  my  mind  if  I 
Don’t  find  something  to 
Satisfy 

Tell  a  joke  and  I  will  sigh 

And  you  will 

Laugh 

And  I  will 

Cry 

Happiness  I  cannot  feel 
And  love  to  me  is  so 
Unreal 

And  so  as  you  hear  these 
Words 

Telling  you  now-ow 
of  my.  fate 

Do  your  best  to  enjoy  life 
I  wish  I  could 
But  it's  too  late 


The  evening  light  too  bright  through  the 
bedroom  curtains  kept  him  awake  but  not 
so  much  as  his  conscience.  He  brought  his 
sight  from  the  ceiling  down  to  the  pillow 
next  to  him  and  his  wife  sleeping  in  the 
blue  light.  She  murmured  something  and 
shifted  her  head  on  the  pillow,  then  was 
motionless,  his  hand  searched  the  tabletop 
for  his  cigarettes,  matches,  he  struck  a 
flame  and  drew... 

"Don't",  come  back  she  screamed  at  her 
husband,  she  couldn't  stop  him  from 
running  back  into  their  burning  house. 
"Come  back!  What  are  you  doing!" 

"I  just  want  to  feel  what  it's  like",  he 
shouted  back,  smiled  and  blew  a  kiss  then 
was  lost  in  the  smoke.  She  cried  to  herself 
there  on  the  lawn  watching  the  roof  crash 
into  the  interior,  she  felt  an  arm  around 
her  and  heard  her  husband's  voice  say  "It's 
all  right  now,  I'm  back..." 

He  hadn't  meant  to  hurt  anyone  it 
happened  that  way  he  wondered  if  his  wife 
had  known,  seen  a  change.  He'd  told  her  he 
just  wanted  to  be  alone  sometimes  "Christ 
we're  married! !  Do  we  have  to  be  together 
all  the  time??!!"  Did  she  know,  she  must 
have  known.  Anyway,  it  was  over  he'd 
called  it  off  that  day  he  had  to  make  it  up  to 
his  wife,  he  had  to  clear  his  conscience. 

Traci  Daniels 
5/13/88 


I  Will  he  Silent 

By  Mariah 

If  I  tried  to  say  the 
words  to  make  things  right, 
then  the  words  would  be  lies. 

Once  the  lies  were  said 
to  ease  your  pain, 
the  lies  wouls  be  reality. 

And  once  reality,  was, 
a  part  of  the  past  would 
be  lost  for  eternity. 


THE  PITY 

Your  body: 

My  physical  ideal. 

Your  mind: 

An  ocean  alive. 

Our  words 

The  vehicle  of  our  Quiet  Intensity 

In  an  eye-locked  moment 

The  Shared  Sensation  is  deafening. 

I  wish  I  could  have  you 
I  wish  you  had 
Confidence 
Direction 
Identity... 

I  want  to  roll  and  play  with  you 
But  your  Crutch  Companions 
Keep  you  safe 

Mark  Landry 
Mark  Dancer 
October  27,  1988 


Lost  in  Me 

By  Mariah 

Using  Sand  and  Earth 
You  call  me  out  from 
behind  a  cloud. 

You  clear  my  mind  as 
the  skies  above  me  and 
send  a  shiver  up  my  spine. 
For  your  hand  is  cold  but 
not  as  cold  as  the  ocean 
my  feet  sit  in,  on  this 
beautiful  noon,  in  the 
Fall  of  the  year  as  the 
sand  blows  by,  stinging 
my  legs,  blinding  my  view, 
I  lose  sight  of  you. 

10/88 


From  the  forthcoming  novel  by  Buffy 
Lorue 

Author  of  FUN  ON  THE  FREEWAY 
Love  at  the  Laund-o-Rama 

We  met  at  the  Laund-o-Rama  I  caught  him 
eyeing  me  as  I  slipped  my  silken 
underthing  into  the  warm  agitating  waters 

I  watched  him  too  as  he  took  out  the 
longest  red  union  suit  I've  ever  seen  and 
threw  it  in...  we  held  our  breath  waiting  for 
the  churning  of  the  bubbling  waters  to 
subside...  until...  finally...  the  moment 
came...  we  put  everything  we  had  into 
adjacent  driers  fluffing  spinning  in  the 
heat 

Simultaneously  the  two  machines  slowed 
to  a  stop...  I  put  my  warm  clothes  back  in 
the  bag...  smiling  at  him  I  lit  a  Virginia 
Slims  and  walked  out  the  plexiglass  door 
and  into  the  sunset 

T.D.  5/9/87 


HAYSTACK 

When  there  is  much 
I  act  as  a  sponge 
Absorbing  all 
Through  my  pores. 

I  think 
Abstract 
Undeveloped 
Thoughts; 

A  plastic  Pollock  painting 
Is  my  mind. 

Sounds  abound 
And  I  consume  them. 

People  and  animals  chatter: 
The  trees  quietly  hum 
Mother's  body  underfoot 
Gives  to  my  step; 

I  move  with  greater  awareness 
Of  her  tender  body. 

Mark  Landry 
Mark  Dancer 
Oct.  3,  1988 
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W'  WHEN  THESE 
GIRLS  RAISE  HELL... 
THERE'S  THE  DEVIL 
TO  PAY! 


Starring  JOHN  IRELAND  •  YVONNE  DeCARLO  •  JACK  KRUSCHEN 
JOHN  CARRADINE  •  SYDNEY  CHAPLIN  •  Co-Starring  “THE  HUSKIES” 
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Ugliest  Guy  in  the  Worlds 


Mass  Art  Film  Society 

Feb.  22  -  "Handsworth  Songs”  by  John 
Akomfrah  and  the  Black 
Audio  Film  Collective 
"Enthusiasm"  by  Dziga  Vertov 
“New  York  Eye  and  Ear  Control"  by 
Michael  Snow 

March  1  -  Peggy  Ahwesh  will  be  present  for  the 
screening  of  her  work. 

March  8  -  Tom  Chomont  will  be  present  for  the 
screening  of  his  work. 

March  22  -  "The  Secret  life  of  Hernando 

Cortez”  by  John  C  ximbertain 
starring  Taylor  Mead  and  Ultra 
Violet 

“Lemon  Hearts"  also  starring  Taylor 
Mead 

"Scarface  and  Aphrodite",  film  of  a 
Claus  Oldenberg  "happening", 
both  by  Vernon  Zimmerman 
March  29  -  Nancy  Seymour  and  Almitra 
Stanley:  films  and 
performance 

March  30  -  “Rocketkitcongokit"  by  Craig 
Baldwin 

"Report"  “A  Movie"  “Cosmic  Ray" 
by  Bruce  Conner 

April  5  -  "Dante  Quartet"  "Hell  Spit  Flexion"  “I... 

Dreaming"  "The  Loom"  “Kinderling" 
by  Stan  Brakhage 

Also  April  5, 4:00  -  6:0C;  "Atte  Kinder", 
Super  8  film  program  from  Germany. 
Mctfphias  Muler  will  be  present. 
Sponsored  with  the  Goethe  Institute, 
Boston.  Free  to  all. 

April  1 2  -  Lynn  Toland.  Ann  Sternagl,  and  Chris 
Nickerson  will  be  present  to  screen 
their  films. 
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The  Fighting  Shaolin 
A  Holy  Man  Of  Kung  Fu  Duels 
The  Devil's  Evil  Power 
In  A  Blistering  Assault 
Of  //, 


KUNG  FU 
EXORCIST 


YOU  WILL  LEARN  THE  18  DEADLY  PLAYS 
OF  THE  SHAOLIN  MASTER...  R 
SEE  HIM  WALK  ON  WATER 


April  1 9  -  "Super  Star"  by  Todd  Haynes 

"She  Had  Her  Gun  All  Ready"  by 
Vivian  Dick 

"Big  Story"  by  Nina  Fonoroff 
"It  Scares  Me  To  Feel  This  Way"  by 
Sallie  Fuchs 

April  26  -  Mark  Lapore  will  be  present  for  the 
screening  of  his  work. 

May  3  -  “Mosaik  in  Vertrauen"  “Adebar" 
“Schwechater"  "Arnulf  Rainer" 

"Unsere  Afrikareise"  "Pause"  by  Peter 
Kubelka 

Date  To  Be  Announced  -  THE  STUDENT  FILM 
SHOW 

All  screenings  are  at  7:30  pm  in  room  309  of 
the  Longwood  Bldg.,  364  Brookline  Ave.  Free 
with  Mass  Art  I.D.,  $2.00  otherwise.  For 
information  call  (6 1 7)  232- 1 555  x  2 1 4  or  475 


A  Brief  Editorial 


In  this  issue's  Hate  Mail,  Margery  Anne 
Armsby  makes  the  statement  "...  as  long  as 
Mass  Art  keeps  up  its  education  end  of  the 
bargain,  which  to  my  knowledge  it  is  doing." 

I'm  not  sure  if  I  agree.  Seems  to  me  the 
number  of  Critical  Studies  courses  that  teach 
useful  and  thoughtful  and  sensitive  ideas 
about  the  world  is  few.  Too  many  teachers 
stand  in  front  of  a  class  and  convey  their 
ideas  without  any  intercourse,  directed  at  one 
specific  point.  I'm  not  proposing  that  every 
course  be  turned  into  a  free  wheeling  debate, 
but  often  what  is  taught  is  given  no 
reference  to  our  world  or  is  taught  by 
semi-catatonic  faculty.  Of  course,  the  student 
body  is  equally  to  blame  for  lack  of 
enthusiasm.  What  percentage  of  students 
speak  in  any  given  class?  One  half?  One 
third?  One  quarter  seems  more  likely.  Student 
apathy  extends  even  to  major  studio  classes, 
where  it  is  even  more  deadly,  not  just  Critical 
Studies.  Then  of  course,  there's  always  that 
percentage  of  the  class  that  speaks  who  spew 
inanities  without  any  sensitivity  to  the  piece 
of  art  or  idea  in  front  of  them,  those  who 
attempt  to  apply  a  set  of  personal 
preconcieved  notions  as  if  they  were  being 
presented  with  a  problem  that  required  a 


solution.  Or  how  about  discussing 
non-relevent  topics  (T.V.  shows,  breakfast, 
how  once  when  I  was  walking  in  the  park  I...) 
when  critiquing  any  piece  of  work, 
especially  a  fellow  student's.  But  this  is  not  a 
plea  to  be  more  serious!  There’s  too  much  of 
that  in  the  art  world  and  at  Mass  Art  already. 
(Let's  see,  one  of  the  first  shows  this  semester 
is  called  "Elemental  Expressions".  Yecch.) 
There's  got  to  be  a  proper  balance  somewhere 
between  irreverence  and  relevence. 

So  we’ve  got  to  take  some  responsibility 
ourselves.  The  faculty  are  after  all  people  just 
like  us.  (Except  those  who  are  real  artists,  as 
opposed  to  us  student  artists.)  We  can't  expect 
them  to  always  be  excited  and  inspirational  if 
we  act  brain  dead. 

I  suppose  in  some  respects,  Mas*  Art  does 
keep  up  its  "educational  end  of  the  bargain." 
The  Design  and  Illustration  departments  do 
seem  to  be  able  to  teach  students  how  to 
render,  and  imitate  the  current  styles  of 
designing  and  illustrating.  Well,  maybe.  One 
of  the  most  amazing  aspects  of  their 
departmental  reviews,  besides  the  ridiculous, 
impersonal  way  they're  conducted 
(mysterious,  Olympian  faculty  members 
carefully  {?}  determining  the  quality  of  work 
without  any  communication  between  judge 
and  accused  -  "But  we  have  grades  to  tell  us 
how  good  we  are,  we  don't  need  thoughtful 


interaction  with  a  human  being!")  is  the  lack 
of  solid  rendering  skills  displayed  by  many 
students.  I  guess  the  motivation  to  improve 
one's  skills  is  waylaid  by  the  motivation  to 
pass  through  college  as  efficiently  as  possible 
and  into  that  wonderful  job  and  life  that's  at 
the  end  of  those  four  years.  Too  bad  they 
couldn't  teach  some  of  those  ignorant  pricks 
to  imitate  a  compassionate  human  being  who 
accepts  others  the  way  they  are. 

Most  of  my  education  here  has  come  from 
bumping  against  the  ideas  of  other  people, 
faculty  as  well  as  students,  watching  the 
administration  and  state  do  or  not  do  their 
jobs  or  even  do  jobs  they  shouldn’t  do, 
becoming  more  aware  of  the  world  through 
such  bumping,  and  watching  the  intolerance 
and  blindness  of  my  peers  (four  years  ago,  I 
thought  an  art  school  would  be  an 
environment  that  encouraged  and  was  filled 
with  open  minds),  and  not  from  being  told 
that  "The  Birth  of  Venus"  was  painted  on  a 
specific  date  in  the  17th  century  or  that  I 
added  to  much  alizarin. 

Does  this  article  need  specific  examples  of 
the  gross  stupidity  mentioned  only  in 
passing?  Probably  not.  Sympathetic  types  will 
understand  the  crankiness  and  the  other 
boneheads  know  who  they  are. 

R.P. 

Hey  Pal!  Lighten  up!  -  Editor 


IT  FEELS  GOOD 
TO  BE  THIN! $? 

ONLY  lb 

SPECIAL  TEEN  DIET! 


Designed  for  you  —  the  young 
and  lovable  teen.  Lose. up  to  8 
pounds  a  week,  usually  without 
hunger.  No  pills  or  special  de¬ 
vices.  Simple  program  includes 
teen  diet,  menus,  exercises,  vita¬ 
min  and  progress  charts:  Don't 
delay!  30  day  MONEY  BACK? 
GUARANTEE  if  not  satisfied. 
You  have  nothing  tolos,ebut  ugly ! 
pounds!  Enclose  $2  today.  (Sorry, , 
no  COD’s)  to: 


Here's  an  idea...  > 

The  Beloved  Longwood  Building  seems  doomed. 
Developers  in  league  with  the  Hospitals  have  set  their 
sights  on  the  comer  of  Longwood  and  Brookline  and 
have  probably  already  been  on  the  phone  with 
professional  arsonists,  as  well  as  getting  clearance 
from  the  "friendly"  (paid  off)  Police  and  Fire 
Departments  to  destroy  the  Building  in  case  it  is 
awarded  Historic  Landmark  status.  At  the  same  time, 
the  Accursed  Tower  Building,  whose  architects 
skipped  town  after  it  was  opened,  is  literally  falling 
apart  at  the  seams,  is  constantly  only  one  step  ahead 
of  being  Condemned,  and  at  any  rate  cannot  possibly 
last  more  than  5  or  10  more  years. 

Why  not  demolish  the  Tower  (i.e.  do  the  community 
a  service)  and  literally  put  the  Longwood  Building, 
"front  yard"  and  all,  in  its  place?  Hell,  they  moved  the 
London  Bridge  to  the  middle  of  the  desert  in  America 
brick  by  brick...  Longwood  should  be  easy!  Whadda  ya 
say,  folks? 
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Mystery  Graffitti  Guy;  photo  by  Dava  Silvia 


B  v  Sheena  Tompkins  and  Tim  Gealbhan 

TOP  3  ADHESIVE  TAPES  OF  1988 

1  -  Filament  Tape 

2  -  Masking  Tape 

3  -  Clear  Cellophane  Tape 

TOP  3  BURGERS  OF  TQ88 

1  -  Ann's  Restaurant  #2  Special 

2  -  Nick’s 

3  -  Whopper  with  Cheese 

TOP  3  CANDIES  OF  1988 

1  -  Peanut  M&M's 

2  -  York  Peppermint  Patties 

3  -  Chocolate  Covered  Cherries 


TOP  3  ADHESIVES  OF  1988 

1  -  Sobo 

2  -  Elmers 

3  -  Hot  Glue 

TOP  3  WRITING  INSTRUMENTS  OF  1988 

1  -  Pencil 

2  -  Uniball 

3  -  Papermate  Black  Medium 

TOP  3  SOFT  DRINKS  OF  1988 

1  -  Coke  Classic 

2  -  Cream  Soda 

3  -  Orange 

TOP  3  FREE  LUNCHES  OF  1988 

1  -  The  DeMoulas  (More  For  Your  Dolla) 

2  -  Jon  Freedman,  Alone 

3  -  Sheen  Stories  and  Talking 

TOP  3  DRINKS  OF  1988 

1  -  Salty  Dog 

2  -  Cape  Codder 

3  -  Kir  Royale 

TOP  3  "T"  STATIONS  OF  1988 

1  -  Airport 

2  -  Dudley  Square 

3  -  Scollay  Under 

TOP  3  DRINKERIES  OF  1988 

1  -  Winnie's 

2  -  The  Winsor 

3  -  Foley's 

TOP  3  RUBBER  STAMPS  OF  1988 

1  -  "Meridith" 

2  -  The  Date  Stamp 

3  -  "Back  Bay  Hilton" 


Aum  ah  the  flesh  of  my  Hallucination  I  grabbed  the  metal  rake  and  then 
she  was  mine  the  memories  of  time  I  spent  it  was  night  the  people 

live  in  a  tunnel  and  the  priests  and  I  put  nails  on  the  table 

active  personalities  lived  with  I  in  underground  forests 
and  I  would  hint  at  certain  paticular  attractiveness  in  a  meal 
the  wood  moved  me  then  the  fresh  leaves  proceed, 

Skyline  inky  trees  told  me  in  night,  of  owls  and  insence 
burners.  Crucifix  on  the  wall,  millions  of  them. 

the  wall  of  a  bloody  hand  print  spiral  staircase 

A  hard  row  to  hoe,alot  of  murders  have  taken  place 

and  I,  qualities  of  the  real 
have  taken  place  without  I  ever  noticing,  and  me,  It 

is  not  mine,  plastic  conception  of  the  outside  so  seperate 

offbeat  wooden  tables, opaque  windows  like  olive  eyeballs 
Im  so  in  love  with.it,  you  can  enter  from  the  forest  at  night 
Just  be  sure  eyes  dont  follow  you  in  the  darkness 

and  in  the  day  you  come  out  the  tip  top  like  a  jack-o-lantern 
I  tittered  to  the  daydream  in  the  meadow  or  in  the  rooms  of  the  tiny 
box  sitting  on  the  wonderful  fun  sky. 

How  wonderful  you  are  and  I,  I  cant  put  the  nails  in  the  table 

And  I,  without  regard  for  natural 
arrangement  find  its  hard  in  here  and  is  nothing  but  I  who  was 
I  and  will  be  soon,  the  human  document,  oh  the  stars  in  the  sky 
and  I  and  oh  the  great  wooden  box  I  feast  for  hours 
and  become  absent  for  I  the  great  human  contact  has  a  fleshy  document 
out  of  wood  for  which  my  hallucination  is  realised,  coincides  with 
Alfred  Jarry  who  died  when  he  was  34  and  thought  he  was  Ubu 

And  to  wnat  extent  the  mask  finds  its  home  and  the  flesh  of  my 
hallucination.  -Shepard 


Nick  Black 


’’and  THEN  what  happened???' 

an  interview  column  by  Holladay  Weiss  and  Richard  Pontius 

Joe  Gibbons  is  an  independent  filmaker  living  in  Boston.  His  Super-8 
films  include  "Going  To  the  Dogs,"  "Spying,"  the  feature  length  films 
"Living  In  the  World"  and  "Fugitive  In  Paris",  and  "Presences"  a 
series  of  short  films  he's  been  accumulating  for  the  past  10  - 13 
years.  His  films  have  been  shown  in  Boston  and  throughout  the  U.S. 

He  is  currently  working  on  a  feature  length  16mm  film.  ( Joe  also 
contributed  the  "Vocabulary  Word  of  the  Month":  proleptic. 

See  page  21  &  27  ) 


Richard  Pontius:  Is  there  any 
biographical  information  that  you 
want  to  share?  Or  is  that  too  broad? 
Joe  Gibbons:  No,  I  can  just  take  it 
from  there.  I  was  bom  in  1957  in 
Newport  Rhode  Island  and  then  we, 
uh,  we  were  always  traveling 
around  because  my  parents  were 
librarians,  and  they  would- 
Holladay  Weiss:  They  were 
librarians? 

J  G  :  Yes,  but  very  hot-shot 

librarians.  So  they  would  be  called 
in  to  various  libraries  to  revamp 
them.  This  was  a  period  of 
revolution  in  the  library  world,  in 
the  mid  fifties. 

HW:  That  must  have  been  exciting. 
JG:  Oh  yes.  Never  more  than  a  year 
in  one  place.  Started  out  in 
Newport,  but  my  parents  kept 
moving  up  to  bigger  and  bigger 
libraries,  and  finally,  uh,  my 
father  got  the  job  he'd  always 
wanted  in  1967  at  the  Houston 
Public  Library,  because  they  had 
the  largest  collection  of  civil  war 
documents.  So  you  can  imagine 
growing  up  in  that  kind  of 
environment. 

RP:  What  kind  of  effect  did  it  have 
on  you? 

JG:  Well  I  didn't  read  at  all,  kind  of 
a  rebellion  I  guess. 

HW:  But  your  kitchen  is  filled  with 
books. 

JG:  Cookbooks.  They're  all 
cookbooks.  I  get  inspiration.  -For 
years  before  I  ever  got  into  film  I 
used  to  be  a  cook  myself,  and  I 
learned  all  the  recipes  and  I  used 
to  make  lots  of  recipes  but  then  I 
got  bored  and  I  started  reading 
other  kinds  of  books,  to  get  recipes 
from,  like  history  books  and  I 
would  be  inspired  by-  in  other 
words,  yes,  they're  cookbooks. 
Yeah,  don't  like  to  read. 

RP:  Do  you  want  to  talk  about  high 
school,  or  college? 

JG:  High  school...  I  was  on  the 
football  team,  as  a  linebacker.  I 
was  a  bit  bigger  then  quite  a  bit 
bigger,  but  I  had  an  accident,  and  I 
was  in  the  hospital  for  a  long,  long 
time  in  an  iron  lung  and  that's 
where  I  started  watching 
television. 

HW:  You  withered. 

JG:  Yeah,  I  withered.  I  lost  about  a 
hundred  pounds. 

HW:  That’s  awful. 

JG:  And  I  never  got  it  back.  And 
my  actual  bone  structure  shrank.  I 
don't  know  if  you've  ever  been 
inside  an  iron  lung- 
HW:  Never. 

JG:  No? 

RP:  I  saw  Porky  Pig  and  Daffy 

Duck  get  their  heads  stuck  in  one 
once. 

JG:  Well,  that  never  happened  to 
me,  but  I  can  imagine  its  painful. 
Anyway  it  was  no  picnic.  I  guess 
that's  what  I'm  trying  to  say,  it  was 
no  picnic.  So  I  suffered  a  lot,  that  s 
when  I  learned  about  suffering, 
and  I  guess  I  developed  a 


compassion  and  a  reverence  for, 
uh... 

HW:  Human  life? 

JG:  No,  for  animal  life.  Because  I 
spent  a  lot  of  time  with  pets  then, 
because  I  was  angry,  I  couldn't 
relate  to  people,  I  was  angry  at 
people  because  they  were  all 
healthy  and  I  was  -  I  don't  want  to 
get  into  it.  I'm  gonna  start  crying. 
HW:  So  what  did  you  have  for 
breakfast? 

JG:  A  grapefruit  and  a  bowl  of 
cereal. 

RP:  Would  you  say  that's  a  typical 
breakfast  for  you? 

JG:  No.  I  don't  usually  have  a 
grapefruit.  And  I  had  I  quadruple 
expresso. 

HW:  So  what  did  you  do  before  you 
made  films? 

JG:  Well,  uh,  I  spent  some  time  in 
Vietnam,  not  through  any  fault  of 
my  own. 

HW:  More  suffering. 

JG:  No,  that  was  fun.  I  learned  how 
to  use  a  -  I  didn't  want  to  go,  I  had 
to  be  drafted  into  the  army.  But 
once  I  picked  up  a  gun  I  felt  for 
the  first  time  in  my  life,  I  knew,  I 
felt  right  at  home,  because  I  knew 
what  I  was  meant  to  do. 

HW:  And  what  was  that? 

JG:  Well  fight,  basically.  And  the 
problem  is,  the  first  time  I  killed  a 
Viet  Cong  that  all  evaporated.  And 
I  had  a  nervous  breakdown,  and  I 
was  sent  back  to  the  states.  I  spent 
three  years  in  a  psychiatric 
hospital. 

RP:  And  when  you  got  Out? 

JG:  When  I  got  out  I  was  an  angry 
young  man,  and  I  wanted  to  make 
films.  I  had  a  passion,  a  burning 
passion,  to  make  films.  'Cause  I 
wanted  to  change  things. 

RP:  So  then  you  went  to  Antioch. 
JG:  Yes,  Antioch.  On  the  G.I.  bill.  I 
went  to  Antioch  college. 

HW:  So  what  year  was  that? 


JG:  Let's  see.  That  would  be  1973. 
RP:  When  you  went  to  Antioch 
then,  had  you  already  been 
exposed  to  independent,  or 
underground,  or  whatever  you 
want  to  call  it,  filmaking? 

JG:  Yes,  I  had  then.  The  Viet  Cong 
had  a  revolutionary  cell  of  avant 
garde  filmakers.  I'm  kidding  about 
that.  No,  I’d  just  read  a  couple  of 
books,  and  I'd  read  about  all  these 
films,  and  they  sounded 
fascinating,  in  my  imagination. 
And  then  finally  I  went  to  college 
and  I  saw  the  films  and  I  was  very 
disappointed.  That's  why  I  think  its 
just  better  to  just  read  about  films 
than  actually  see  them.  You're 
inevitably  disapointed  and  your 
imagination  is  better. 

HW:  So  what  films  were  those, 

that  you  saw  first? 

JG:  I  saw  Will  Hindell,  I  saw 
Michael  Snow,  Paul  Sharits,  Tony 
Conrad.  You  know,  those  tired  old 
films. 

RP:  So  were  your  films  a  reaction 
against  that?  Was  your  work  a 
reaction  against  structuralism? 

JG:  No,  it  wasn't.  I  made  structural 
films,  because  it  was  easier.  When 
you  start  making  films,  its  hard  to 
be  an  individual.  So  I  fell  into  the 
structural  line.  I  made  one 
structural  film. 

HW:  So  did  you  go  to  filmaking 
class  in  college,  and  learn  how  to 
use  the  equipment? 

JG:  No,  I  never  did  learn. 

HW:  But  you  went  to  the  class? 

JG:  No,  not  a  filmaking  class,  I 
think  film  appreciation  class.  Not 
film  appreciation.  I  took  a 
film. ..film,  yeah,  film  -  not  film 
appreciation,  no,  but  film,  uh,  it 
was  about  film  anyway,  class  about 
film,  film  history. 

HW:  So  how  did  you  learn  the 
technical  aspects  of  filmaking? 

JG:  I  just  read  the  camera  manual. 
That's  really  all  you  need.  And  yes, 
its  pretty  simple. 

RP:  Could  you  name  a  few 

filmakers  whose  work  you  hate? 
JG:  Umm...Hate? 

RP:  Hate. 

JG:  You  mean  passionately? 

HW:  Yeah. 

JG:  (Pauses)  No.  You  know  what 
Yoko  Ono  says  about  hate.  She  says 
its  very  bad  to  hate  because  hate  is 
a  negative  emotion.  And  negative 
emotions,  negative  things  are  bad. 
RP:  I'm  kind  of  surprised  that 


there’s  no  one.  I  could  understand 
you  not  wanting  to  name  one  of 
your  peers  currently  making  films 
that  you  know,  but  surely  there 
must  be  somebody  far  removed? 

JG  Yes.  I  you  give  me  a  minute  I'll 
think- 

RP:  Have  you  ever  been  provoked 
to  boo  after  a  film? 

JG:  No,  I've  never  booed,  unless,  I 
wouldn't  boo  unless  the  filmaker 
was  there.  Ive  walked  out  of  films. 
RP:  Would  you  be  more  inclined  to 
boo  in  a  larger  mainstream 
theater,  like  the  Brattle,  as  opposed 
to  a  smaller  venue,  like  BFVF? 

JG:  Yeah.  I'd  do  it  in  a  large 
theater.  But  you  know  whose  films 
I  would  boo  is  Yvonne  Rainer. 
Yvonne  Rainer,  I  think,  is  a  bad,  a 
very  bad  filmaker.  A  lovely 
person,  a  lovely  person,  and  sites 
gone  out  of  her  way  to  help  me  in 
every  way  she  can.  But  I  ve  been 
very  straightforward  with  her, 
and  I've  told  her  I  don't  like  her 
films,  and  I  think  she  made  a  big 
mistake,  she  should  have  remained 
a  dancer.  No-she  should  have 
remained  a  theoretician.  But,  I 
don’t  like  her  films,  no.  Lovely 
person  though. 

RP:  Why  don't  you  have  prints  of 

your  films  made? 

JG:  Well,  in  order  to  make  prints, 
you  have  to  think  about  the  future. 
And  I  would  always  be  present 
oriented,  I  never  needed  them  at 
the  time  I  had  the  money. 

RP:  Has  it  ever  been  a  problem  for 
you,  as  far  as  sending  anything  off 
for  grants  or  festivals? 

JG:  No.  Well  no,  I  never  entered  a 
festival,  so  I  never  really  needed  a 
print,  until  a  couple  of  years  ago. 
But  then  an  original  was  fine.  Its 
just  as  well  because  they  wouldn  t 
give  a  grant  to  a  Super-8  film 
anyway,  generally,  in  the  past 
anyway,  in  the  seventies.  I  started 
sending  video  tapes  an  i  that's 
better  because  then  they  don’t 
really  know  that  its  Super-8. 
Because  when  they  see  the 
projector  they  know  its  Super-8 
film,  unless  the  projector  is  back 
in  the  booth. 

HW:  So  what  happens  when  the 
original  gets  scratched? 

JG:  (Laughs)  Well. ..I  can’t  think  of 
a  good  example.  It  adds  to  the  look 
of  the  film,  it  gives  it  a  lived  in 
look,  a  warm  look. 

HW:  But  don’t  they  get  scratched  to 
the  point  where  they're 
unwatchable? 

JG:  No,  that  doesn't  happen.  They 
do  get  some.  Some  parts  are 
scratched,  but  I  don't  notice  them. 
I  don’t  really  notice  a  scratch.  If  a 
film  is  strong  enough,  it  will  shine 
through  the  scratches.  (Pauses)  In 
fact,  its  better  to  have  a  few 
scratches,  that  way  people  will  be 
encouraged  to  look  beyond  the 
surface  of  the  film.  And  look 
deeper  into  the  film,  and  disregard 
the  superficial  surface  gloss.  That's 
why.  That's  why  I  don't  make 
prints. 

RP:  Earlier  you  - 

JG:  Besides,  prints  look  crummy  in 
Super-8,  I  think. 

RP:  I'll  agree. 

JG:  Okay.  That's  all  I  want  to  say 
RP:  Earlier  you  were  talking  about 
the  film  you’ve  been  working  on 
for  a  few  years,  where  you  have  a 
crew,  a  fairly  large  crew  compared 
to  what  you  used  to  have,  and  you 
were  talking  about  writing  and 
rewriting  a  script.  Why  are  you 
utilizing  a  script  and  using  less 


improvisation  like  you  did  in  a  lot 
of  your  other  work? 

JG:  Well  I've  been  doing  a  lot  of 
thinking  over  the  last  ten,  twenty 
years,  and  I  think  I've  been 
moving  against  this  cult  of  the 
individual  in  Western  society,  you 
know,  of  the  personal  expression, 
and  by  writing  a  script,  by 
working  with  a  crew,  its  more  of  a 
collaborative  process,  and  I  think 
that  s  healthier.  It's  an  idealogical, 
its  idealogically  rooted.  Its  founded 
in  idealogical  principal.  I  think  if 
that  principal  were 

followed. ..nevermind. 

RP:  But  wouldn  t  you  say  that  a  lot 
of  the  strengh  in  your  other 
Super-8  films  lies  in  the  ideaology 
of  shooting  it  yourself  in  Super-8? 
JG:  Yes.  Yes,  I  think  that  kind  of 
ego  is  pernicious.  Look  what  its 
done  to  me. 

HW:  What  has  it  done? 

JG:  Destoyed  me.  Now  I've  had  to 
rebuild  myself  from  scratch.  I  used 
myself  up  when  I  was  making 
those  films  until  there  was 
nothing  left.  Now,  as  you  can  see. 
I'm  almost  a  different  person. 
Almost  nothing  left  of  me. 

HW:  S  ince  you're  talking  about 
idealogical  principles,  its  sounds  as 
if  you've  been  thinking  about 
politics  a  lot. 

JG:  Yes.  Politics  underlies 

everything  I  do.  A  consideration  of 
politics. 

HW:  What  kind  of  politics? 

JG:  I  don't  really  have  a 

preferance,  as  long  as  its  politics. 
Left-wing,  Right-wing,  the 
important  thing  is  to  have  very 
strong  beliefs,  to  believe  in 
something.  If  you're  like  myself, 
your  beliefs  change  everyday. 
That's  not  important.  Once  you  get 
past  the  idea  of  truth,  then  life 
becomes. ..more  interesting. 

HW:  Do  you  watch  T.V.? 

JG:  Yes.  When  I  feel  like  I'm 
drifting  too  far  away  from  the 
mainstream  of  Amercan  culture.  I 
think  a  mistake  a  lot  of  artists 
make  is  to  marginalize  themselves, 
and  that's  why  art  has  become  so 
marginal  in  our  society.  Because 
artists,  they're  alienated,  and  they 
add  to  their  alienation,  they 
alienated  themselves  from  the 
culture.  So  by  watching  television 
its  a  way  of  keeping  my  finger  on 
the  pulse,  so  to  speak. 

HW:  What  shows  do  you  watch? 

JG:  Sometimes  I  watch  a  soap  opera 
just  so  I  can  understand  how 
people  interact  with  each  other, 


and  gives  me  an  insight  into  the 
pschological  makeup  of  people. 
And  it  gives  me  ideas  about  how  to 
act  in  my  own  life,  because  a  lot  of 
times  you'll  come  across  against 
situations  in  a  soap  opera  that 
you’ll  come  up  against  also  in  your 
life  at  some  point.  They're  more 
true  to  life  than  a  lot  of  the 
evening  shows,  which  are  useful 
in  their  own  way.  The  good  thing 
about  T.V.  shows  is  that,  it  goes 
back  to  Greek  drama,  if  something 

is  acted  out  on  the  stage  or  on  the 
screen,  that  if  you  identify 
strongly  enough  with  it  then  you 
don't  have  to  act  those  things  out. 
They  do  it  for  you.  That's  the  whole 
idea  of  acting  and  drama  I  think. 
And  art,  too. 

HW:  And  "All  My  Children." 

JG:  Yes,  yes.  People  have  so  much 
work  to  do  in  making  a  better 
world,  and  so  artists,  their  job  is  to 
live  for  us  vicariously. 

HW:  Does  this  mean  you  re  a 
marginal  figure? 

JG:  No,  I’m  not.  Not  anymore.  It's 
been  very  hard  work,  but  I've 
pulled  myself  up  into  the 
mainstream  of  society.  Almost,  not 
quite,  not  quite. 

HW:  Are  there  any  signs  if  we 
want  to  be  able  to  tell  whether 
we're  in  the  mainstream  or  not? 

JG:  Well,  if  you  can  identify  with 
a  T.V.  show  and  laugh,  and  if  you 
cry  at  the  end  of  movies,  then  you 
know  you're  in  the  mainstream.  If 
you  don't,  if  you  boo  at  an  Ericka 
Beckman  film  or  at  a  Douglas  Sirk 
film,  then  you  know  you're 
alienated.  (Earlier,  we  had 
discussed  the  screening  of 
"Cinderella"  at  the  Brattle  theater) 
No,  I'm  kidding  about  Ericka 
Beckman's  film.  Ericka  Beckman's 
film  is  an  example  of  an  alienated 
consciousness  I  think.  That's  not  to 
put  it  down.  She  comes  from  a  ... 

RP:  Postmodern- 

JG:  sensibilty,  and  that's  a  ... 

RP:  Dichotomy- 

JG:  If  you  will.  I  mean  if  you  like. 
Dichotomy? 

HW:  Weren’t  you  on  a  panel  about 
post-modernism? 

JG:  Yes.  I'm  a  recognized  expert  in 
the  field.  I  opened  up  the  panel 
and  I  closed  it.  I  was  like  a 
bookend.  I  think  I  embody  the 
post-modern  condition.  I  can't 
really  talk  about  it  because  I'm  so 
inside  it  that  I  can't  really  see  it.  If 
you  know  what  I  mean.  Like  when 
I  was  in  the  iron  lung,  I  didn't 
know  what  my  body  looked  like  I 


mean  I  was  inside  it,  but  I  couldn’t 
describe  it  to  you,  because  I 
couldn’t  see,  I  was  so  far  inside  the 
iron  lung  I  couldn't  see  the 
surface.  In  fact,  I  thought  the  iron 
lung  was  my  body.  Anyways,  sorry 
to  keep  going  back  to  those... 

RP:  So  your  new  film  is  going  to 
be  in  16mm? 

JG:  That’s  right. 

RP:  Why? 

JG:  Because  I  couldn’t  afford 
35mm. 

RP:  Why  would  you  want  to  make  a 
film  in  35mm  or  16mm  as  opposed 
to  Super-8? 

JG:  There’s  no  distribution  outlet 
for  Super-8,  hardly  any.  And  my 
target  audience  is  the  mainstream. 
So  35mm  is  really  what  I  should  be 
using.  16mm  is  a  compromise,  a 
poor  compromise,  but... 

RP:  How  would  you  see  being 
wrapped  up  in  post-modernism 
relating  to  targeting  the 
mainstream? 

JG:  Well  the  mainstream  is 
post-modernist  now. 

HW:  Why  did  you  re-shoot 

"Fugitive  In  Paris"? 

JG:  I  had  an  idea  just  that  a  lot  of 
artists,  this  is  bad,  I  made  "Fugitive 
In  Paris"  when  I  was  an  artist,  and 
uh,  I  was  alienated,  and  that's  why 
I  was  shooting  Super-8  films.  It’s 
only  recently  that  I’ve  been  able  to 
pull  myself  out  of  that  ghetto,  the 
avant-garde  ghetto.  Anyway,  so  I 
re-shot  it,  I  thought  I  would  just 
make  the  same  film  over  and  over 
again  like  artists  through  the 
years  have  done,  the  modernist 
age.  Like  a  lot  of  art,  they  just  do 
the  same  thing  over  and  over 
again,  so  I  thought  why  not  make 
the  same  Film  over  and  over  again 
but  each  time  it  would  be  different 
of  course,  each  time  it  would  be 
different.  I  thought  that  was  a 
beautiful  idea. 

RP:  Are  you  worried  at  all  because 
you're  now  trying  to  target  the 
mainstream,  but  seem  to  be 
trashing  the  avant-garde,  so  it 
seems  to  me  there's  a  possibility  of 
losing  your  avant-garde  audience, 
and  then  not  having  found  your 
mainstream  audience  yet,  being 
left  without  any  audience  at  all. 

JG:  No.  My  mainstream  audience  is 
waiting  for  me.  I  don’t  need  the 
avant-garde  audience.  They're 
trouble.  They  don't  have  any 
money,  they're  always  fucked  up 
on  drugs,  or  alcohol,  or 
perverse...  perverse... 

RP:  Sexual? 

JG:  ...perverse  thought  habits, 
thought  patterns,  thoughts,  ideas, 
perverse  ideas.  They're  confused. 
HW:  How  do  drugs  and  alcohol 
relate  to  the  creative  process  in 
being  an  artist,  anyway? 

JG:  Well,  at  the  beginning  they’re 
very  helpful,  I  thought  of 
Rimbaud’s  dictum  to  disorder  the 
senses,  that  was  the  way  to  poetry. 
And  to  poison  yourself.  That  was 
good  up  to  a  point,  that  brought  me 
to  the,  to  the.. .Anyways,  qow  that 
I'm  an  old,  now  that  I'm  no 
longer...  (pause) 

HW:  Alienated? 

JG:  ...no  longer  alienated,  I  no 
longer,  its  allright  as  a  rebellion, 
its  good,  its  a  good,  its  -  what  was 
the  question?  What  role  do  drugs 
and  alcohol  - 

HW:  How  do  they  relate  to  the 
creative  process,  and  being  an 
artist. 

JG:  Well  I  think  between  the  ages 
of  twenty  and  thirty,  one  should 


stay  as  fucked  up  as  possible.  Not 
fucked  up  but  disoriented, 
disoriented  I  think  is  the  word. 
And  uh,  learn  to  live  with  that 
disorientation.  And  then  when  you 
turn  thirty  you  should  work  your 
way  back  to  an  orientation, 
reorient  yourself,  that’s  what  I 
would  say,  reorient.  Its  a  decade  of 
reorientation.  Then  when  you  turn 
forty,  you  start  getting  disoriented 
again,  until  you're  fifty,  and  then 
fifty  to  sixty  you  reorient  yourself. 
Life  is  a  continual  process  of 
disorientation  and  reorientation. 
HW:  Since  you've  moved  back  into 
the  mainstream,  you  must  be 
interested  in  Hollywood  films. 
What  Hollywood  films  do  you  like, 
and  have  they  influenced  you 
work? 

JG:  (Pause)  I  saw  "Rainman".  I  saw 
it  twice.  I  got  up  really  close  to  it.  I 
didn't  really  see  the  whole  picture, 
just  the  colors  and  things  and  I  was 
only  a  few  feet  away.  It  was 
overwhelming.  But  that  didn't 
influence  me. 

HW:  What  about  older  Hollywood 
films? 

JG:  Ah,  yes.  Well  I  haven't  seen 
many  of  the  older  Hollywood  films, 
but  I'm  going  to.  I  just  haven't, 

"Not  finishing  things...  is  a 
world  view.  No  it's  not  a 
world  view,  it’s  a...  an 
ideology.  No  it’s  not  an 
ideology,  it’s  a  philosophy, 
it's  an  aspect  of  a 
philosophy.  Yes." 


because  as  I  said  I  was  moving 
around  so  much  when  I  was 
younger  I  didn't  get  to  see  those 
shows,  and  then  I  was  in  the  army, 
so  I  haven't  been  influenced  by 
them.  And  I  want  to  be  of  my  time, 
so  I  don't  really  want  to  watch 
those  old  films.  I  don't  want  to  be 
influenced. 

RP:  You've  re-cut  "Spying",  one  of 
you  older  films.  Why? 

JG:  Well  I  was  editing,  I  was  in  the 
process  of  editing  it,  so  I  cut  it 
until  it  was  right.  I've  just  been 
editing  it  for  a  long  time. 

RP:  Do  you  think  its  good  to  go 
back  to  old  work? 

JG:  Yeah,  as  long  as  its  original.  If 
I  had  made  a  print,  then  that's 
different,  then  it  stays  the  same. 
But  as  long  as  you  have  the 
original  then  you  can  keep  cutting 
it. 

RP:  So  at  no  point  did  you  ever 

think  of  it  as  a  finished  piece? 

JG:  That  would  be  putting  it  to  rest, 
and  I  didn't  want  to  do  that.  Besides, 
I  never  thought  it  was  done,  no  I 
never  thought  it  was  done  because 
I  was  really  too  disoriented  when  I 
made  the  film,  to  make  a  finished 
film.  It  wasn't  until  I  turned  thirty 
and  started  becoming  more,  you 
know.  Leftist-oriented  that  I  was 
able  to. 

RP:  Do  you  think  that  its  a 
problem  to  not  finish  things? 

JG:  I  don't  think  its  a  problem  to 
not  finish  things  unless,  I  mean  it 
can  create  problems.  Not  finishing 
things.. .is  a  world  view.  No  its  not  a 
world  view,  its  a... an  ideaology.  No 
its  not  an  ideaology. ..its  a 
philosophy.  Its  an  aspect  of  a 
philosophy.  Yes.  Because  when  you 
finish  things,  its,  I  just  don't 


necesarily  believe  in  it.  I  didn't 
then. 

HW:  In  "Spying"  you  were 

filming  real  people  doing  real 
things  that  they  do.  Do  you  think 
you’ll  ever  go  back  to  filming  that 
way,  or  do  you  think  you'll 
continue  to  work  from  scripts? 

J  G :  No,  the  next  film  will  be  a 
narrative,  but  then  I’ll  go  back  to 
that  kind  of  semi-documentary. 
HW:  Do  you  worry  about  running 
out  of  steam,  in  your  work  and  in 
life  in  general? 

JG:  Do  you  mean  do  I  worry  about 
dying? 

HW:  If  that's  how  you  want  to 
interpret  it.  Do  you  worry  about 
running  out  of  ideas? 

JG:  I  look  forward  to  the  day  I  run 
out  of  ideas,  because  ideas  are  like 
toxins.  And  you’ll  notice  .  probably, 
you've  noticed  probably  that  the 
more  fertile  artists,  the  more 
fecund,  the  more  disturbed  they 
are.  So  for  a  lot  of  people,  artistic 
creation  is  a  way  of  getting  toxins 
out.  Ideas  are  like  toxins  in  that 
sense,  I  mean  creative  ideas.  And 
I've  noticed  as  I  get  healthier,  I 
have  less  ideas,  and  that's  a  good 
sign,  a  good  sign.  I  look  forward  to 
the  day  when  I  won't  be  troubled 
with  ideas  anymore. 

HW:  Do  you  think  there'll  be  a 

point  where  you  don't  want  to 
make  films  or  do  any  kind  of  art 
anymore? 

JG:  Yes,  I'd  like  to  not  do  art 
anymore.  But  I'd  still  like  to  make 
films.  But  entertainment  films. 
Entertainment  is  far  more  difficult 
than  art.  Its  more  demanding,  and 
much  more  useful. 

HW:  Will  the  film  you're  working 
on  be  humorous? 

JG:  (Pause)  I  don't  know. 

Maybe. (Pause)  It  will  have  a 
stand-up  comic  in  it. 

HW:  "Living  In  the  World"  and 
"Fugitive  In  Paris"  were  humorous. 
JG:  1  don't  think  they  were  funny. 
I  think  that  was  a 
misunderstanding  of  the  films,  a 
misinterpretation.  People  who 
thought  it  was  funny  just  missed 
the  point.  It  was  tragic,  and  my 
parents  wept  when  they  saw  the 
film.  They  were  the  only  ones  who 
understood  it. 

HW:  How  do  you  support  yourself 
and  your  work? 

JG:  (Pause)  I  don't  know.  A  little 
begging,  a  little  borrowing,  a  little 
stealing.  No  no  no.  I'm  joking.  I 
don't  know,  I,  odd  jobs,  manual 
labor  a  lot  of  time. 

HW:  Do  you  ever  get  grants? 

JG:  In  the  old  -  yes.  When  I  was  an 
artist  I  got  a  couple  of  grants. 

HW:  How  many  grants  did  you  get? 
JG:  Two.  Two  grants. 

HW:  Were  they  for  as  lot  of 
money? 

JG:  One  was  for  a  lot,  the  other  one 
wasn't. 

RP:  It  almost  sounds  as  if  you 
started  out  on  one  path,  but  fell  in 
with  - 

JG:  Bad  companions? 

RP:  Yes.  A  motley  assortment  of 

these  artist  filmakers,  and  you 
kind  of  got  trapped  in  that  millieu 
for  a  while,  and  are  only  now 
beginning  to  pull  yourself  out  of 
it. 

JG:  Yes.  That's  right.  No,  I  didn't 
get  trapped,  I  sought  out  that 
niche.  Yeah. 

HW:  What  kinds  of  films  would  you 
make  if  you  had  unlimited  funds? 
JG:  (Pause)  I  would  have  a  lot  of 
parades  in  them,  and  in  fact  I 


would  rather  just  design  parades 
instead  of  making  films,  if  I  had 
the  money.  I  don't  know  how  to 
answer  the  question.  I  don't  know 
what  kind  of  films  I  would  make. 
HW:  What  kinds  of  films  do  you 
think  you'll  be  making  in  ten 
years,  if  you'll  be  making  films  at 
all? 

JG:  (Pause)  I'll  be  making...  I  don't 
know. 

RP:  How  do  you  feel  about  the  way 
some  people  are  exploited  in  your 
films? 

JG:  How's  that? 

HW:  Like  people  in  "Presences" 
who  make  fools  of  themselves. 

JG:  They're  not  exploited. 

HW:  Or  "Going  to  the  Dogs." 

JG:  Well  they're  not  exploited.  How 
are  they  exploited?  In  that  sense, 
uh... 

HW:  Well,  in  the  sense  that  they 
might  be  doing  things  that  they 
might  not  want  an  entire  audience 
to  see. 

RP:  Or  perhaps  not  understand 

that  their  images  can  be 
manipulated  in  a  way,  even  though 
they're  not  doing  something  that 
looks  that  bad  or  that  foolish,  but 
when  put  next  to  another  image... 
JG:  Yes,  that's  the  nature  of  film.  I 
mean,  they  should  have  thought  of 
that  before  they  moved  into  the 
purview  of  my  lens. 

HW:  Do  you  think  some  of  your 
films  are  about  vouyerism? 

JG:  Yes. 

RP:  There  seems  to  be  a  dichotomy 
in  your  work  between  warm 
humanism  that  everyone  can 
relate  to,  say  in  "Living  In  the 
World"  where  you  portray  the 
"Everyman"  that  the  mainstream 
and  also  the  artist  contingent  can 
feel  sympathy  for,  and  cold 
exploitation  of  you  cooly  and 
aloofly  taking  witness  of  other 
peoples'  problems  and  struggles, 
such  as  in  "Going  To  the  Dogs." 

JG:  That  wasn't  cool  or  impartial,  I 
was  right  there  as  well,  I  wasn’t  an 
objective  - 

HW:  But  you  weren't  in  the  film, 
you  were  only  in  one  scene. 

JG:  Yeah,  but  I  made  another  film, 
I  made  "Confidential"  to  balance 
that  out.  "Confidential"  and  "Going 
To  the  Dogs"  go  hand  in  hand. 

RP:  But  you  generally  don't  screen 
"Confidential"  with  "Going  To  the 
Dogs." 

JG:  No.  (Laughs)  They  go  hand  in 
hand,  but  they  don't  like  to  touch 
each  other.  They  don’t  like  each 
other.  They're  too  similar,  that's  it, 
they're  too  similar.  It  would  bring 
people  down  too  much.  Too 
depressing. 

HW:  How  many  "Presences"  do 

you  have? 

JG:  A  hundred  maybe.  People  have 
to  take  responsibilty  for  their  own 
image. 

RP:  Do  you  tell  the  people 
in"Presences"  that  you're  going  to 
film  them  and  then  show  them  to 
other  people? 

JG:  Yes. 

RP:  Its  kind  of  an  interesting  idea, 
that  you  are  constantly  collecting 
them.  I  assume  its  an  ongoing 
project  that  you’ve  had  for  several 
years? 

JG:  Yes.  Ten  years. 

RP:  Why  do  you  like  doing  it? 

JG:  Oh... 

RP:  Do  you  see  them  as  as  well  as 
being  something  you  can  screen  at 
large  as  a  type  of  personal 
memento? 

JG:  Yes.  It  serves  a  dual  function. 


Originally  the  idea  for  "Presences" 
had  to  do  with  self  consciousness, 
the  self  consciousness  induced  by  a 
simple  mechanical  apparatus.  Its 
one  thing  to  be  self  conscious  in 
front  of  an  audience,  something 
tangible,  or  in  front  of  a  few 
people,  but  just  this  little  machine 
that's  running  film  through  it  is 
funny.  So  you  have  to  make  this 
proleptic*  displacement  that 
involves  imagining  the  audience 
in  the  camera's  place.  I  think 
that's  a  funny  thing  to  do,  because 
there  might  not  ever  be  any 
audience,  maybe  I  just  take  the 
film  out  and  throw  it  away.  What  if 
there  was  no  film  in  the  camera, 
that  would  be  funny.  People  do  get 
very  self  conscious.  Its  just  funny. 
HW:  But  you're  not  there  when 
they're  being  filmed. 

JG:  Yeah,  they're  alone.  So  its 
funny  how  they're  alone,  but 
they're  not  really  alone,  not  in 
their  imagination.  A  lot  of  other 
films  have  been  made  like 
"Presences",  but  I  think  there's 
usually  someone  else  in  the  room.  I 
think  that’s  different. 

HW:  Are  you  surprised  by  the  way 
they  act  in  front  of  the  camera,  or 
can  you  sort  of  predict  the  things 
they'll  do  or  not  do? 

JG:  No,  I  don’t  usually  think  about 
it.  I've  got  so  much  to  think  about, 
when  I  close  the  door  and  go  out,  I 


HW:  Can  you  tell  us  what  you  next 
film  is  about,  and  the  title? 

JG:  The  title  is  "Between  Lies."  It 
used  to  be  called  "Between  Lives." 
HW:  And  it  has  a  zombie  artist  in 
it? 

JG:  Yes.  It  has  a  personality 
engineer,  a  zombie  artist.  Its  about 
the  art  world  of  the  future.  After 
its  been  taken  over  by  the  mob.  Or 
by  organized  crime,  not  the  mob. 
Its  about  a  world  in  which 
personality  is  -  nevermind.  I  don't 
want  to  give  it  away. 

RP:  How  do  you  feel  about  the 
necessity  in  order  to  be  an  artist, 
or  just  a  filmaker  like  yourself,  to 
have  to  beg,  borrow  or  steal  in 
order  to  make  films,  or  make 
anything? 

JG:  I  think  that's  the  way  it  should 
be.  I  think  its  in  Amsterdam,  or  in 
the  Netherlands,  and  some 
Scandanavian  countries,  they  have 
a  program  where  they  support 
artists  and  they'll  buy  their  art  if 
they  can't  sell  it  to  anyone  else. 
HW:  Welfare  for  artists. 

JG:  Yeah,  welfare.  I  think  that's  a 
very  bad  idea.  I  think  artists  are 
already  an  anachronism,  and  art 
has  really  run  its  course.  Its  time 
for  it  to  be  replaced  by  something 
else.  Its  a  throwback,  and  I  think 
we've  evolved  beyond  the  need  for 
art,  in  a  lot  of  ways,  not  entirely. 
So  I  think  its  survival  of  the  fittest. 


go  to  one  of  the  other  problems 
that  are  continually  on  my 
shoulders.  I  don't  have  time  for 
that. 

HW:  Do  you  lie  a  lot? 

JG:  Like  I  said  earlier  about  truth, 
truth  has  been  one  of  the,  uh,  one 
of  the,  one  of  the,  things  that’s 
held  us  back,  as  a  people,  as  a 
culture,  as  a  race,  as  a  species.  But 
really  I  mean  as  a  culture.  Not  all 
cultures  hold  truth  in  such,  give 
truth  such  an  importance.  Such  a 
uh,  what's  the  word...  I'll  have  to 
think  of  the  word  and  get  back  to 
you  on  it. 

RP:  What  was  the  answer? 

JG:  What  was  the  answer?  Well,  I 
was  setting  up  my  answer.  I  think 
truth  is  an  illusion,  and  sometimes 
it  doesn't  seem,  my  answers  aren’t 
strictlty  adhering  to  the  facts, 
there's  more  truth  in  the  facts,  if  I 
can  use  that  word  truth.  All  my 
work  has  been  to  demystify  the 
idea...  discredit  the  notion  of  truth, 
all...  Well  not  really,  I  haven't 
done  that  yet.  That's  what  my  next 
film  is  about,  for  the  next  ten 
years.  Basically  my  films  are  about 
truth  I  guess. 

HW:  Can  you  tell  us  what  your  next 
film  is  about,  and  if  it  has  a  title? 
JG:  So  I  lie  to  tell  a  greater  truth. 
If  I  do  lie.  What  did  you  ask  me? 


If  artists  can't  survive,  if  they're 
not  producing  something  for  the 
people,  then  they  don't  deserve  to 
be  supported.  When  the  revolution 
comes,  the  first  blood  shed  is  going 
to  belong  to  the  artists.  The  artists 
are  just  tools  of  the  ruling  class. 

RP:  Well,  I  guess  that  takes  care  of 
what  you  think  about  non-media 
art,  attitudes  toward  non-media  art, 
and  art  and  social  issues. 

HW:  What  do  you  think  about  the 
Reagan  era  and  the  new 
conservative  ideaology  that  taking 
over,  or  has  taken  over  already? 
JG:  (Pause)  Well,  the  Reagan  era 
suceeded  in  bringing  a  much 
needed  sejise  of  glamor  and  style  to 
Wsahington.  No,  I’m  just  kidding. 
Well,  its  what  the  people  wanted, 
what  more  can  I  say.  Its  what  we 
wanted.  And  I've  had  to  think  twice 
about  my  own  beliefs.  If  they're  so 
far  away  from  the  mainstream, 
that  it  makes  me  think  twice  about 
what  I  believe  in.  So  I  would  say  its 
the  job  of  the  artist  to  identify 
with,  I  don't  want  to  say  the 
masses,  but  with  the  people.  And  so 
that’s  why  I  voted  for  George  Bush. 
HW:  How  important  are  other 
people’s  opinions  to  the  completion 
of  you  films? 

JG:  Very  important.  Because  if  I 
was  just  going  to  make  a  film  for 


myself,  I,  well,  I  wouldn’t  do  it.  No, 
that's  not  true,  I  take  that  back.  I 
like  input  from  other  people. 

HW:  Could  you  respond  to  this 
statement,  paraphrased  from  a 
member  of  the  Mass  Art  faculty, 
not  in  the  Film  Department, 
though:  A  good  film  is  like  a 
teabag.  It  suffuses  the  water,  you 
don’t  see  where  its  coming  from, 
but  suddenly,  its  there. 

JG:  (Long  pause)  I  think  you  could 
see  the  film  coming,  you  could  see 
it  coming,  you  could  see  it  -  well,  I 
don’t  think  the  means  of 
production  of  a  film  should  be 
foregrounded,  but  I  think  they 
should  be  implicit.  I  don't  think 
they  should  be  hidden,  but  they 
shouldn't  be,  there  shouldn't  have 
been  an  effort  made  to  hide  them. 
But  I,  uh,  you  shouldn't  go  out  of 
your  way  to  hide  the  teabag. 

(Laughs)  Nevermind.  I  don't  like 
tea  anyway.  I  don't  like  tea.  I  guess 
that  could  sum  up  my  attitude. 

HW:  Do  you  think  there's  any 

truth  to  the  popular  belief  that 
satanic  cults  are  threatening 

young  people  and  society  in 
general  today? 

JG:  That's  a  tough  question.  That's 
the  first  serious  question  you've 
asked  me.  That’s  the  subject  of  the 
film  after  the  next  one.  Satanic 
cults  are  -  You  know  Reagan  used 
to  live  at  666  Santa  Monica  Blvd. 
And  there's  a  lot  of  evidence  that 
Reagan  is  the  mastermind  of  a 
satanic  cult  and  that's  how  he’  got 
to  be  president.  How  would  a 
regular  actor,  a  crummy  -  not  a 
crummy  he  was  a  good  actor  in 
some  roles,  a  lot  of  people  don't  ■ 


"Truth  has  been  one  of  the, 
uh,  one  of  the,  one  of  the 
things  that's  held  us  back, 
as  a  people,  as  a  culture, 
as  a  race,  as  a  species." 
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By  Cynthia  Faggiano 


recognize  that  -  anyway,  that’s 
how  he  got  to  the  top.  Satan.  I’m 
not  saying  that  Satan  is  bad,  or  that 
Satanism  is  bad,  I'm  just  saying  it 
should  be  examined. 

HW:  Is  there  any  advice  you'd  like 
to  give  our  readers  about  art,  or 
about  life  in  general? 

JG:  I'd  say  live  first  and  make  art 
later.  (Laughs)  Live  first,  because 
you  can  always  make  art  when 
you're  old.  When  you're  retired. 
When  you're  in  your  wheelchair. 


The  thirteen  cups  of  coffee  and  two  candy 
bars  started  to  take  hold.  Everything  was  gray. 
It  wouldn’t  matter  much,  it  was  only  another 
opening.  I  felt  like  spitting.  The  day  had  gone 
relatively  well  under  the  circumstances,  an  old 
Richard  Serra  article  had  given  me  a  good 
laugh,  he  always  did.  They  weren't  much 
different  from  the  new  Richard  Serra  articles. 
Why  would  I  have  to  subject  myself  to  yet 
another  boring  opening,  they  never  changed. 

I  needed  a  beer,  at  least  they  were  good  for  that 
much.  I  had  learned  to  stay  away  from  the  dips 
and  chips  and  especially  the  sushi.  I  felt  like 
spitting. 

Nervously  I  entered  the  gallery,  and  just  as  I 
predicted  there  she  was.  She  was  no  one  in 
particular,  just  that  character  that  appears  at 
every  opening  or  art  related  gathering.  The 
chive  stuck  between  her  front  teeth,  the 
brown  and  puce  sweater  hanging  off  her  like  a 
burlap  bag  in  the  wind,  and  always  the 
monotonous  junk  coming  from  her  art  related 
vocal  cords.  I  felt  like  spitting  at  the  same  time 
I  needed  a  beer.  I  felt  dizzy.  I  then  made  a 
beeline  for  the  always  jam-packed  table  of  dip 
vultures  who  surround  the  food  until  it  is 
completely  ransacked.  The  barrel  was  still  well 
stocked  with  expensive  beer  and  from  the  looks 
of  the  crowd  there  was  more  where  that  came 
from.  This  might  be  a  good  time,  but  I  doubted 
it.  Before  I  even  pulled  the  cap  off  the  bottle, 
chive  was  in  front  of  me  blurting  out  some 
kind  of  garbage.  I  didn't  completely  understand 
her,  the  coffee  was  still  having  a  big  effect. 

The  same  sentence  came  out  of  her  mouth,  the 
chive  was  still  there.  "I  think  the  work  has  its 
own  monumental  subliminal  quality".  I  spit  in 
the  trash  barrel  and  told  her  ]  hadn't  had  time 
to  look  at  the  work  yet .  I  knew  she  would  be 


back.  I  then  suspected  that  she  was  referring 
to  the  Anthony  Caro  type  work  in  the  middle  of 
the  gallery.  The  coffee  was  making  me  sweat 
and  I  spit  again.  I  wondered  how  one  man  could 
have  such  a  vile  impact  on  the  "art  world".  The 
"art  world"!  I  was  sorry  I  even  lent  my  name  to 
this  fiasco.  Forty  to  fifty  people  filled  the  room 
stuffing  their  mugs  and  talking  a  lot  of 
nonsense.  I  was  sweating,  a  little  nervous  and 
very  paranoid,  the  coffee  was  still  having  an 
effect  but  I  was  beginning  to  see  color. 

Glancing  at  the  rest  of  the  work  from  where  I 
was  standing  gave  me  no  motivation  to  move. 
How  many  more  abstract  paintings  were  to  be 
brought  into  this  aesthetic  junkyard?  Why 
would  I  leave  my  spot  next  to  the  beer  barrel  to 
look  at  a  lot  of  meaningless  objects?  I  had  had 
enough  experience  at  these  things  to  know 
better.  I  wasn't  moving.  I  opened  another  beer, 
the  sixth  or  seventh,  and  listened  for  awhile.  I 
spit  into  the  trash  so  hard  that  the  man  next  to 
me  took  his  brie  cheese  and  left  only  to  be 
replaced  by  chive.  I  debated  whether  to  spit, 
get  another  coffee  or  both.  I  stayed.  Again  she 
started  with  the  heart  peircing  tone  of 
intelligence.  Everyone  gained  added 
intelligence  at  an  opening,  I  think  it's  the  raw 
vegetables.  I  farted.  It  was  then  that  I  realized 
she  was  offended.  What  I  said  I  don’t  remember 
but  she  was  instantly  on  the  other  end  of  the 
gallery  arguing  with  a  man  possibly  about  me. 

I  don't  know.  Where  had  the  time  gone?  Where 
had  the  beer  gone?  How  could  I  get  up 
tomorrow  morning  and  write  another  review? 

I  remember  hearing  someone  say  that  there 
was  a  visiting  artist  speaking  at  the  college.  I 
took  one  last  look  around  at  the  still  crowded 
gallery,  at  the  remaining  crumbs  of  wheat 
rounds,  spit  and  walked  out. 


Ms 

When  she  fell  through  the  ice 
we  were  having  so  much  fun 
So  I  screamed  but  she  never  came 
up  and  the  water  was  cold 
and  my  nose  was  running 
and  I  had  no  gloves 
and  my  feet  were  wet  and 
freezing  and  I  was  getting  kind 
of  hungry  and  had  no  matches 
and  needed  a  cigarette  and 
a  drink  and  had  a  lot 
on  my  mind  and  forgot 
her  phone  number  but  her 
scarf  was  still  in  my  hand 
and  I  just  waited  and  waited 
but  she  didn’t  come  up 
I  hope  she's  OK. 

Tom  Rhoads 


(Dim  FUN  and  Related  Topics 


Does  it  seem  like  things  are  worse  than  ever?  Walking  around  the  city, 
watching  the  immortal  tube,  listening  to  people  talk,  does  it  seem  like  we  live  in 
an  awful  time?  Whenever  pernicious  ideas  take  hold  in  any  era  it’s  common  to 
see  them  as  part  of  the  natural  order  of  things  and  the  predictable  results  of 
past  events.  Rest  assured,  however,  the  weird  time  we  live  in  and  the  bizzare 
people  who  run  our  country  are  not  natural. 

There  are  critical  people  who  write  about  the  times  of  course,  and  in  the 
transition  from  the  wonderful  now  defunct  Reagan  era  to  the  wonderful  Bush 
era  we  have  just  begun  to  endure,  some  of  them  have  assesed  the  economic  and 
social  effects  of  the  misguided  and  dangerous  policies  of  the  past  8  years;  the 
news  of  course  is  bad.  More  people  are  miserable,  more  are  down  and  out  than 
people  in  America  have  been  in  quite  a  while.  A  shrinking  number  of  people 
are  hoarding  a  greater  and  greater  share  of  whatever  good  things  we  have  left, 
and  through  it  all  self-satisfaction  and  materialism  have  reigned  supreme.  The 
future  seems  to  hold  nothing  better  (if  there  is  a  future). 

Originally  I  intended  to  discuss  the  age  of  self  satisfaction,  which  shows  no 
3ien  of  ending,  and  the  evils  of  materialism.  These  things  are  occasionally 
discussed  by  other  people  however  We've  all  heard  of  those  great  polls  that  tell 
us  exactly  what  growing  percen  age  of  college  freshmen  hold  earning  lots  of 
money  to  be  their  cheif  aim  in  life  and  how  they  tell  their  befuddled  teachers 
(poor,  worn  relics  of  the  60's)  about  the  stock  portfolios  and  BMWs  lhey  want  to 
acquire  preferably  within  6  months  of  graduation. 

It  seems  more  useful,  however,  to  point  out  a  related,  but  more  obscure,  rarely 
discussed  phenomenon.  That  is  of  course,  the  strange  disappearance  of  fun. 

"Why  does  the  person  a  thousand  generations  of  our 
ancestors  toiled  to  produce  seem  content  to  get 
suited  up  each  morning  to  sit  at  a  desk?” 

Look  around  you.  Think  about  life  today.  Fun  disappeared  a  while  ago  and 
hasn't  reappeared  yet.  Yes,  it's  morning  in  America  once  again,  yes  there  are 
plenty  of  jobs  for  everyone.  But  who  could  have  imagined  just  how  boring 
morning  would  be? 

I  began  to  realize  fun  was  hard  to  come  by  while  considering  the  exciting 
extension  of  life  the  radical  conservatives  have  granted  us.  As  we  know,  as  our 
elected  officials  all  know,  life  now  begins  at  conception.  As  a  woman,  naturally 
this  news  was  of  personal  interest.  It  must  have  also  been  great  news  to  black 
men  who  learned  recently  that  their  life  expectancy  has  fallen,  while 
everyone  else’s  rose.  With  the  extension  of  life  black  men  will  probably  come 
out  even,  if  not  ahead. 

With  all  this  extra  time  I  began  to  consider  leisure  and  fun.  Hobbies, 
vacations,  things  to  do.  It  was  then  I  noticed  fun  had  pretty  much  vanished  to 
be  replaced  with  work,  work,  work,  and  not  only  because  we've  all  said  no  to 
drugs  for  once  and  for  all.  Our  interest  in  dull,  grey,  monotonous  work  wouldn't 
be  so  peculiar  except  that  in  an  era  of  intense  materialism  one  would  think  fun 
would  naturally  go  hand  in  hand  with  buying  expensive  cars  and  food,  luxury 
condos,  fancy  vacations  (that  precious  3  weeks  in  August),  goods,  goods,  goods, 
and  children  other  women  gave  birth  to. 

This  is  not  to  say  that  individual  slobs  don’t  ever  have  any  kind  of  fun.  Even 
the  grimmest,  most  ruthless  yuppie  on  Wall  Street  drowns  their  sorrows  once  in 
a  while  or  goes  on  an  occasional  ski  weekend.  When  it  does  appear  however, 
fun  is  less  of  an  activity  than  a  symbolic  something  to  be  purchased.  Cars, 
comedy  clubs,  music  clubs,  expensive  restaurants,  bars,  movies,  sports  that 
require  lots  of  equipment,  vacaton  homes,  shopping.  We  know  it's  fun  when 
the  tickets  cost  $18.50. 

When  I  say  fun  has  vanished  I’m  speaking  of  fun  and  leisure  time  as  a 
collective  goal  and  a  value.  The  perfect  example  of  commerce  masquerading  as 


fun  is  the  expensive  family  car  the  person  of  today  supposedly  slobbers  over. 
On  the  tube,  in  magazines  (the  only  2  things  that  count),  owning  the  BMW  or 
the  Porsche  is  cited  time  and  time  again  as  proof  that  the  good  life  (whatever 
that  is)  has  been  attained.  So  what  does  this  person  of  today  want  to  do  in  the 
fancy  car?  It's  hard  to  know.  No  one  talks  about  travelling  in  them  or  learning 
about  how  they  work.  No  one  wants  to  have  sex  in  them  or  even  keep  them  for 
more  than  a  few  years.  They  seem  to  be  as  useful  as  a  2-dimensional  ad  in  a 
magazine  as  they  are  in  the  garage...  AND  their  main  function  is  really 
carrying  their  owner,  cursing  and  complaining  through  45  minutes  of  bumper 
to  bumper  traffic  to  and  from  work.  Boring  old  work. 

The  only  thing  less  popular  than  fun  is  its  close  relative  leisure  time.  At  least 
fun  can  be  purchased  in  two  or  three  wild  uninhibited  hours  on  Friday  night  at 
the  old  watering  hole.  Leisure  time  means  doing  what  you  want  for  hours,  and 
once  you  start  doing  that  you  might  not  stop  for  six  weeks.  Neither  fun  nor 
leisure  time  will  ever  be  spoken  about  George  Bush  or  any  lesser  political 
figure,  anyone  in  the  mainstream  media  or  anyone  in  the  educational  system 
from  Kindergarten  to  Medical  School.  If  we  ever  asked,  but  of  course  we  never 
do,  these  people  would  all  proclaim  the  great  importance  of  leisure  time  in  our 
lives,  spending  time  with  the  family,  going  to  the  county  fair  etc.  In  fact  those 
in  authority  regard  leisure  time  as  much  like  vitamin  K,  necessary  in  tiny 
measured  amounts  to  keep  us  alive,  but  hardly  of  any  greater  importance  than 
that  (people  like  George  Bush  admittedly  don't  have  much  leisure  time 
themselves;  they've  replaced  it  with  power,  which  is  fun  for  them,  if  not  for 
us). 

The  authorities  of  any  age,  it  should  be  acknowledged,  are  never  fond  of  fun. 
Ours  is  not  unique  there.  It's  the  Joe  Averages  that  seem  different,  they've 
given  up  on  fun  too.  It's  odd  that  in  times  when  work  is  so  all  important  so  few 
people  seem  to  care  if  it's  rewarding  or  interesting  or  not.  Why  does  the  person 
of  today,  and  not  just  money  hungry  yuppies  but  all  different  kinds  of  people, 
the  person  a 

"Yes,  ids  morning  in  America  once  again.  But  who 
could  have  imagined  just  how  boring  morning  would 
be?” 


thousand  generations  of  our  ancestors  toiled  to  produce  seem  content  to  get 
suited  up  each  morning  to  sit  at  a  desk  and  move  papers  from  one  side  to  the 
other,  back  and  forth,  to  fax  them  from  one  side  of  the  country  to  the  other,  to 
Federal  Express  them  to  Europe  and  back  without  ever  caring  what's  on  them, 
or  how  dull  this  transfer  of  funds  and  papers  really  is.  So  finally  at  the  end  of 
the  day  this  person,  and  you  can  be  sure  this  includes  a  lot  of  art  persons,  can 
go  home  and  smugly  perch  on  their  pile  of  stuff  (the  art  persons  have  the 
really  tasteful  stuff),  and  that’s  it,  that's  the  good  life.  The  papermoney 
mentality  makes  the  frontier  mentality  look  pretty  good. 

So  what  can  we  do?  First  we  can  define  what  leisure  time  really  is.  For  most 
of  us  it's  the  time  we  have  to  lead  our  lives  when  we're  not  doing  tasks  at  the 
behest  of  others.  If  we're  in  school  and  we  like  doing  that,  it's  a  few  years  we 
spend  before  we  start  doing  tasks  at  the  behest  of  others.  In  other  words  since 
we’re  not  immortal  it's  all  the  time  we've  got.  So  why,  I  scream,  in  the  richest 
country  in  the  world,  can’t  we  take  a  few  more  hours  off?? 

What  can  we  do?  Spread  the  gospel  of  sacred  leisure  time.  When  someone 
says  they  want  "a  good  job"  look  puzzled,  say  "What's  that???"  Insist  on  an 
interesting  job  for  yourself  (good  luck).  A  long  time  ago  people  used  to  think 
about  how  to  live,  we  can  try  reviving  that  process.  Try  not  to  have  a  dull  life. 
Try  to  think.  When  someone  asks  you  what  you  need  or  what  America  needs 
say:  "More  leisure,  more  time  to  think,  more  fun!" 
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NEWSPAPER 
CONTRIBUTOR 
HITS  "THE  BIG  TIME" 

Check  out  the  third  Pin  from  the  left. 
Congratulations  to  Mr.  Corcoran  on  his 
being  discovered  by  big  shot 
"Zippy"  creator  Bill  Griffith. 
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"OVERZEALOUS  CUSTODIANS" 
RE-HIRED 

Dusseldorf,  West  Germany  (Reuters)  -  The  West  German 
State  of  North  Rhine-Westphalia  has  agreed  to  pay  nearly 
$22,000  in  compensation  for  a  peice  of  art  that  was  thrown 
in  the  trash  by  overzealous  custodians  at  the  Dusseldorf 
Academy  of  Arts.  In  the  Fall  of  1986,  workers  cleaning  the 
former  studio  of  Joseph  Beuys  -  the  painter,  sculptor,  and 
visionary  who  is  among  the  most  influential  of  contemporary 
artists,  and  who  had  died  that  January  -  scraped  from  the 
walls  a  Beuys  sculpture  made  from  five  pounds  of  "Best 
German  butter".  Beuys  disciple  Johannes  Stuettgen 
thereupon  sued  the  state  for  $27,500,  claiming  he  had 
inherited  the  work,  and  last  month  a  Dusseldorf  court 
suggested  a  settlement.  A  government  spokesman  said 
yesterday  that  the  state  had  agreed  to  pay  up  partly  "In 
honor  of  the  memory  of  Joseph  Beuys." 
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last  words 


Come  to  a 

Rally  at  noon 
Boston  Common 
Saturday 

March  18 


Peace  or  war? 

For  nine  years  it's  been  war  in  El  Salvador 
Our  taxes  -  $3.6  billion  -  have  gone  to 
kill  over  30,000  people,  turn  a  third  of 
the  country  into  refugees,  and  pay  cops 
who  change  into  plainclothes  at  night 
so  they  can  kidnap,  torture,  and  kill 
people  who  speak. up. 


A  rebel  army  called  the  FMLN  i 
fighting  this  death  squad  gove 
ment.  In  January  the  FMLN  offe 
to  declare  a  60-day  truce  and 
participate  in  elections.  But 
our  government  is  rejecting 
that  offer. 


to  demand: 


Stop  the  IIS  war  in  El  Salvador 

US  out  of  Central  America  and  the  Caribbean 
No  aid  for  El  Salvador's  death  squad  government 


Tens  of  thousands  of  people  will  be  demonstrating  nationwide  March  18  to 
protest  the  war.  We  plan  to  begin  with  speakers  and  music  at  the  bandstand 
on  the  Common  near  Tremont  Street  at  noon;  march  to  Government  Center  and 
back;  and  end  with  speakers.  Sponsored  by  CASA.  For  more  info  call  492-8699. 


Vocabulary  Word  of  the 
Month 

This  month's  word:  proleptic. 

proleptic:  adj.form  of  prolepsis 
an  anticipating;  esp.  the  describing 
of  an  event  as  taking  place  before  it 
could  have  done  so,  the  treating  of  a 
future  event  as  if  it  had  already 
happened,  or  the  anticipating  and 
answering  of  an  argument  before 
one's  opponent  has  a  chance  to 
advance  it 


Anybody  remember  those  questionnaires 
that  Student  Services  administered  years  ago 
regarding  dorms?  Well,  now  that  they're 
going  to  build  them,  wouldn’t  it  have  been 
nice  if  they  followed  up  on  the  original 
survey?  My  ideas  about  dorms  have  changed  a 
lot.  I  sure  as  Hell  wouldn't  want  to  live  in  one. 
Am  I  alone? 


Mom  with  own  business  at  home  would  like  childcare 
1-2  days  a  week.  Own  transportation  preferred. 
Flexible  Call  449-5540 


"I  would  rather  just  design 
parades  than  making  films, 
if  I  had  the  money. " 
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